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AKAAEMMIA, MEFYHAPOAHA KOHOE
PEHLMJA, 23. U3AAHUE HA CPEABUTE ,,CKOMPAXH“

“MHozymHHa 3anaraam 60 AHKCHO3HO - cmpecHa cocmojoa
Ko2d Ke ja c/iywHam o0/yKama Ha ceoemo deme 0eKd caka oa
cmyonpa Ha P/]Y. HekonKyMHHA HH 3aeHOyeaaim, HeKOH Hé
He nepyenHpaam HHIMY €O /ynad HAH OYH/A, A HHe yNOPHO He
3anupame, HAOTaMe NO HeKOj KOj He nounmyea, ja pazoupa
Hawama paboma, ja caka ymemHocmda, 2H Npeno3Hasda
npobiemume Ha meamapom, pHAMOM, H HA CIMyOeHMHMe H
HH nomaza”

/Jekan npogpecop m-p JIazap CeKyn108CKH

aMecTo 3[0[eBeH TOBOp Ha CBeueHara
akajgemuja no nosog 45 ropguHu Dakynrer
3a Jpamcku ymetHoctd (POY), HamMoT
ImapMaHTeH JekaH mpod. M-p Jlasap
Ceky/I0BCKY MMallle UHCIIMPAaTHBeH U JYXOBUT
TOBOP BO KOj He 3abopaBu /ia ce 3abmarogapu
Ha TIOAp>KyBaunTe, TIPOQeCOpUTe U CTYAeHTUTe
KOM [IONIpUHeJe 3a HalpeloK Ha MHCTUTYyLMja BO TEKOT Ha
16,437 pneHOBU TMOCTOEHEe, W TM TMPETCTaBU [OCeTallHUTe
JIOCTUTHYBawa, HO W TIepCreKTHBUTE 3a pa3B0Oj Ha Hallara
IIKO/Ia, COIVIACHO TIPOMEHWTe U TOTpebuTe Ha BpPEMETO.
,»LIBpCTO CcyMm ybelieH /leKa He HU He/0OCTUraaT MHCTMpaLyja v
BO/bA U JleKa TMO3UTUBHOTO, KPeaTUBHOTO, KOOIMEPAaTMBHOTO U
WHCTIIMPATUBHOTO OTKPY)KyBare Ha HatmoT PIY ke Tpae yiuire
wijaja ropuHu.” — Jlekane, U Hue!
Obpakame uUMallle ¥ PeKTOpOT Ha YHuBep3uTeToT ,,CB. Kupun

CKOMPAXU 2014
SKOMRAHI 2014

HREE Il OIIE:

sotimn ICCADEMY
menanons CONFERENCE
& 25. SKOMRAI

Metoguj“, mnpodecop A-p Benumup CTOjKOBCKH, KOj HU TO
yecTuTa jyousejoT u HY BeTH Mofpiika. — Pekrope, Be npxxume
3a 360p!

VinTe efieH 10Ka3 3a KpeaTMBHOCTA Ha cTygeHTuTe Ha O/1Y Gelie
TIPUKa)KaHUOT (UM, Criel{rjaHo u3paboTeH 3a oBaa cpezba of
CTy[,eHTUTe [0 KaMepa U MOHTaKa.

IIpeky [Be mapasie/HV NIPUKa3HU: e[jHATa, 3a BaAXKHUTe HACTaHU
U OTKpUTHja BO CBETOT; BTOpaTa, 3a Ba)KHUTe HACTaHU U
OTKpPHUTH]ja KJIyUHM 3a HanpeZOKOT Ha OBaa WHCTUTYLUja, TUe,
JIOKYMEHTapUCTUYKU H3/p’)KaHO M cO (haKTH, IMOKakaa Jeka
6narogapenye Ha Toa 1To Bo 1969 e dopmupan @Y, nyreto
ce Kauwsie Ha MeceurHara. be3 a)kHa CKpOMHOCT ja pudakame
cera 0/1ar0ZapHOCT O YOBEILTBOTO.

XyMOpOT ecKayvpalle co ucnutHara npercraBa ‘’Dies Irae”,
paboreHa mo TekctoT Ha JKaHMHa MupueBcka, HeKorarHa
CTyZleHTKa ¥ rpodecopka Ha HalllaTa LIKO/a, a Bo u3Bezba Ha
CTy[eHTWTe 10 aKTepcka Mrpa BO Kjacara Ha mpod. Mumu
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TaueBcka. IIITo 6u ce cayuyuno ako efHa xoTejcka coba ru
packake CHUTe pas3/IMYHM IIPUKAa3HU LITO Ce C/y4yyBaaT BO
TOj eIWHCTBEH MPOCTOP Off HEKOJKy KBazapatu?! I'nepajte ja
TpeTcTaBara. Hue mITO ja TiefiaBMe CH y>KBaBMe, CMeejKH ce U
COYYBCTBYBAjKH CO

HEj3UHUTEe TOCTU W HUBHHUTe Cyq0uHH, a OnarojapeHue Ha
aKTepCKaTa yMeITHOCT, (haHTasWjaTta, pafiocTa Ha uTpara U
KpeaTUBHUTE pellleHtja Ha HalllkTe aKTepu.

Cpepbara Ha reHeparuuTe Oellle 3a0Kpy>KeHa CO KOKTeJT KaJie ce
CpeTHaa CHTe TOCTH, CIIOZie/Iija UCKYCTBa U CIIoMeHH.... Moxebu
1 Kau 3a Maagoct?!.. He 3Haeme — Hue cMe cu yiurte mutaju!

TN N

“Some ‘envy’ us, others neglect us, but with effort we always
manage to reach out to the few who recognize our struggle,
understand our line of work, and of course share our passion
for art.”

Professor Dean. Mr. Lazar Sekulovski

nstead of a dull speech on the occasion of
“45 years of existence of the faculty of dra-
matic arts” our charming dean Lazar Seku-
lovski gave an inspirational and humorous
oration in which he didn’t fail to express
gratitude to the attendants whose support
has lead to prosperity and achievements of

the faculty.
“I strongly believe that we do not lack inspiration and will,
and that the positive, creative, cooperative and inspiring

surrounding will last for years to come.”

- As do we!

The faculty was also addressed by the rectum Velimir Sto-
jkovski from the university “Cyril and Methodius” who
gave his granulations and promised his support.

- We hold you to it!

Yet, as another proof of the creative capabilities of the stu-
dents was the featured documentary film specially made
for this occasion. Through two parallel stories one about
the important events and inventions of the world, and the
other about the inventions and events key for the progress
of the faculty they prove that man walked on the moon
thanks to the forming of Fdu in 1969.We humbly

accept the gratitude of human kind.The humor escalated
with the theatrical performance “Dies Irae” based on the
text of Zanina Mirchevska, former student and teacher at
our school. The play was performed by the students in the
class of prof. Mimi Tanevska. What would happen if one
small unique area, in this case a hotel room tells a lot of
different stories? You should watch this play. The audience
was enjoying it, laughing and feeling sympathy with the
destiny of its visitors, thanks to the acting skills, imag-
ination, joy of play and creative solutions of the actors.
The meeting of generations was completed with a cocktail
where all guests met, shearing experiences and memories
from their past. Just guessing, we are still young..
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MEI'YHAPOJHA KOH®EPEHILIMJA BO OXPU/
INTERNATIONAL CONFERENCE IN OHRID

ro
obWrHoE). Nbe

EKE KPUTUUKH IIPEAME'I,I/I, PEAOBHA
FOAULLHA COPABOTKA, PABOTUAHULIM 3A CTYAEHTUTE

TN N

QAREATER MOB‘ UTT MORE

CRITICAL SUBJECTS, REQULAR

COOPERATION,
WORKSHOPS foR STuDFS

ovecTa pasMeHa Ha MCKYCTBa, rorosieMa U
ToJiecHa MOOW/THOCT Ha CTYZIEHTHTE, TIOBeKe
3ae/IHUYKK TIPOEKTH, 3aeJHUUKO JI0OMparbe
Tpei, ApYKaBHUTEe UHCTUTYLIMK — Oea Jier of
TNpeJi/io3uTe M3HEeCeHW Off TPeTCTaBHULIMTE
Ha JipamMckuTe (pakynTeTd W aKafeMuH Of
Makenonnja(PIY nECPA),kakounog byrapuja, Cpouja, bocha
1 XeprieroBuHa, Xpearcka 1 CroBeHHja Ha MeryHapoiHara
KoH(epeHIMja ofipyKaHa Bo OXpy, TI0 OB/, 45-ToAWIITHIHATA
Ha DaKy/ITeToT 3a JpaMCKA yMeTHOCTH. VIHULMjaHaTa TemMa ,,
NckycTBata 1 nepcrieKTUBHTe Ha CTyAupae Ha (haKy/iTeTUTe
3a JpaMCKA YMETHOCTH® TY MHCIMpUpallle JUCKYTaHTHTe Ja
Ce HacouaT KOH TPH IVIaBHU TyHKTA: TIPAIlakeTo /Jaad Tpeba
[la Cce co37aBaar npode CHOHAJIIY WM YMETHULY, [TA/TA HOBUTE
TEXHOJIOTWM YMETHOCTA Ke ja TIpeTBOpar BO MHAYCTPH]ja, Kako
U Tiotpebara 3a TorosleMa MOOW/IHOCT W pa3MeHa IoMery
(hakynretute/akasemumte. KoHdepeHiyjara Ke ripepacHe BO
PEeIOBHO TOJMIITHO CpekaBare Ha (haKyaTeTUTe BO PETMOHOT
o1 ToKpoBuTesicTBo Ha DY on Ckomje, a of] AUCKYCUUTE Ke
npou3/e3e 300pHUK Ha TPYIOBH. MelyHapO/IHUTeE CTY/IEHTCKU
cpenou ,,CkoMpaxu“ Ke ce MCKOPUCTAaT KaKO HacTaH Koj TH
obenuHyBa TearapyuvTe W (uwiMapmyTe off BankaHoT, a
BaKBUTe KOH(epeHIIMM Ke UM MPeTX0/aT Ha cpeouTe.
Cobupor Bo Oxpup 1o otBopu jfekaHoT Ha PIIY-Ckorje
ripoc. M-p. JIazap CeKysoBCKH, a UCKYCHjaTa ja MoJieprpailie
[Medor Ha karezpara 3a Apamarypruja A-p Cartko Haces.
Bo BOBegHOTO wu3narawe Mpel YUYeCHULUTE, [eKaHOT Ha
®OY mpod. mM-p Jlazap CeKy/OBCKM TM WCTaKHa IVIaBHUTE
nprioputeTd Ha @akynTeToT: 3roleMyBame Ha Opojor
Ha CTyJIeHTHM W Ha HAaCTaBHUOT KaJap, BOBeAyBame HOBU
TPOrpaMH IITO Ke O/[roBOpaT Ha TIOTpeOHTe Ha HOBOTO BpeMe,

Greater mobility, more critical subjects,
regular cooperation, workshops for stu-
dents, increased mutual projects, joined
lobbying in state institutions — were part of
suggestions proposed by representatives of
drama Faculty and academies from Mace-
donia (FDU and ESRA), from Bulgaria, Serbia, Bosnia and
Herzegovina, Croatia and Slovenia in International Confer-
ence held in Ohrid, on the occasion of the 45th anniversary of
the Faculty of Drama Arts.

The initial topic “Experiences and perspectives of studies at
universities of Drama Arts” inspired discussants to focus on
three main points: the question of whether to create profes-
sionals or artists, whether emerging technologies will trans-
form the art in industry, and the need for greater mobility and
exchange between universities / academies.

The conference will become a regular annual meeting of the
teaching staff from universities in the region under the aus-
pices of the FDU from Skopje and from the discussions will
result Proceedings. International student meetings “Skomra-
hi” will be used as an event that brings together theater and
filmmakers from the Balkans, and these conferences will pre-
cede the meeting.

The meeting in Ohrid was open by the Dean of FDU-Skopje
prof. Mr. Lazar Sekulovski and the discussion was moderated
by head of the drama department Dr. Sasko Nasev.

In his opening address to the participants, the Dean of FDU
Professor Mr. Lazar Sekulovski highlighted the main prior-
ities of the Faculty: increasing the number of students and
teachers, introducing new programs according the needs of
modern times, increasing investments from relevant minis-
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TIOBEKe BJIOXKYBatha Off MUHHCTEPCTBara 3a 00pa3oBaHue U
KY/ITypa, BKIydyBame Ha paboTOJaBIMTE BO OOpPA30BHUOT
TPOLIeC, peryJaTyBa NPWIaroieHa Ha MpUpoziaTa Ha HacTaBara
BO /IPaMCKU YMETHOCTH, Kako U TIOBeKe 3ae[JHUUKH TTPOEKTH,
dectvBa/ ¥ paboTHTHULM 3a cTyfeHTUTe. Toj ce 0CBpHA U
Ha motpebara /ja ce BOBele MeAMyMCKara MHMCMEHOCT Kako
3a7I0JDKUTEIEH TIPeJMeT U BO CHTe OCHOBHU U CPeJJHH IIIKOJIHL.

IMPOPECHMOHA/IIU NIV YMETHULIA

[Tpodecopor of Codwuja Yamap KpecteB ce ocBpHa Ha
TepMUHOJIOLIKUTE JU/IEMH KO Ce BO OCHOBATa Ha MpallamkeTo
Tpefi Koe CTojaT WCIIpaBeHH BaKBUTE akKaJleMWH: KaKBU
JIpaMCKH TBOPIIY Tpeba /la Co3/iaBaar — 1a/iv npohe CHOHAIA
WY yMeTHULY. T0j ro MOCTaBU MpalliakeTo LITO BCYLIHOCT
3Hauu 7ia ce Ouzie podecrioHarer] Bo Tearap.

- TTpupozHa iapba Ha YOBEKOT e /ja Urpa, CIIope[ T0a, CeKoj
MOXe Jla ce 3aHMMaBa co Tearap. Ho, Toa He 3Hauu [eka
CeKoj Ke ycriee Jja Co37ajie YMETHOCT M YMETHHUYKO [Jeo.
AxanemuniTe Tpeba Jia HAaCTOjyBaaT Off CEKOj CTYAEHT Ja
HaripaBar Ziobap 3aHaeTudja. A off TyKa HaTtaMmy Cekoj Tpeba
[la TIPOZIO/DKM [la Ce pa3BHMBa Kako ToceOHA WHWBHya —
3aKyur Kpecres.

Herogara iicKycujara ro MoTTHKHA 11e)0T Ha KaTeJpara 3a
TearapcKa pekvja npy CKorckroT DY, 3natko CnaBeHCKH,
Jla ja TOCTaBW JAujeMara Jaaui Ha oBue (DakyaTeTH ce
Tpe/iaBaaT CTPYKH W/ HACTaBHULUTe ce OaBaT Co MarncKara
3a7laua ia o373 iat Jiyf'e 1ITO Ke TBOpar.

- Ha mMouTe cTyzieHTH uecTo UM ja TipefiouyBam criopebara,
aHaJIorHjaTa Ha TearapoT Kako orHomMeT. OrHOMeTOT e y0aB,
HO JIyfeTO UecTo ro CMeTaaT 3a HEKOpHCeH, TIpallyBajKu
30LLITO Ce MOTPOLIEeHU TOJIKY Mapu 3a Hero. Ha oBue aunemu
Tpeba /la Ce HAjJaT COOJBETHU OJITOBOPY 3alliTO /la Ce
paboTar pekiamu 3a ,,Koka-kona“ u ,, Xam/aeT" HCTOBPEMEHO
e HeueCcHO U KoH ,,Koka-Kona“ 1 KoH ,,XamseT*.
IMpodecopkara iBaHa Byjuk on besrpaz ja victakHa pa3meHara
Ha WMCKYyCTBa Kako MHOTY Ba)KHa pabota Bo 0Opa30BHHOT
ripotiec. Taa BHUMaHUETO BO JUCKYCHjaTa IO HACOUU KOH TPU
noeHTH: 1. moTpebara /ja ce BOBe/AT HOBU TIPEIMETH CO KOU
CTYZIEHTOT Ke MO)Ke [/]a TO OJP>KU KPUTHUKUOT JTUCKYPC KOH
OIMLITeCTBOTO M HOBOTO BpeMe; 2. /la Ce HarlpaBaT KOHKPEeTHU
YeKOpH 3a TorosieMa MOOM/THOCT, a He camo jfia ce 30opyBa
(Haryacu fieka Hej3vMHaTa KaTeipa e OTBOPeHa 3a CeKOj CTyIeHT
Of1 PETMIOHOT, HUKOj HeMa Jia Oujie BpateH); U 3. Jia ce OTBOpaT
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tries of education and culture, integrating employers in edu-
cation process, adjustment of the legislation to the nature of
teaching in schools of Drama Arts, and more joint projects,
festivals and workshops for students. He touched on the need
to introduce media literacy as a compulsory subject in all pri-
mary and secondary schools.

PROFESSIONALS OR ARTISTS

The Professor from Sofia Chavdar Krestev addressed termi-
nological dilemmas underlying the question which stand up-
right before the Academy: what kind Drama artists need to
create - whether professionals or artists. He questioned what
it means to be a professional in the theater.

Human has nature gift to play, therefore, anyone can do with the-
ater. But that does not mean that everyone will be able to create
art and artwork. Academies should endeavor by every student to
make a good craftsman. And forward, everyone should continue
to develop as a separate individual - concluded Krestev.

His discussion prompted the head of the department of the-
ater directing at the Skopje FDA Zlatko Slavenski to put the
dilemma of whether these schools are taught trades or teach-
ers deal with magical quest to create people who will create.
To my students I often point out the comparison, the analogy
of theater as fireworks. Fireworks display is nice, but people
often considered useless, wondering why is spent so much
money on it. These dilemmas need to find appropriate an-
swers for to run ads for “Coca-Cola” and “Hamlet” is both
dishonest for “Coca-Cola” and for “Hamlet”.

Professor Ivana Vujic from Belgrade stressed exchange of ex-
periences as very important in the educational process. She fo-
cused attention of discussion on three points: 1. The programs
need to introduce new courses that the student will be able to
maintain critical discourse to society and modern times 2. to
make concrete steps for greater mobility, not just talk (stressed
her department is open to any student in the region, no one will
be returned); and 3. to open more specialized studies.

She agreed with the findings that the drama academies work
in difficult conditions and moneyless, but argues that it is not
all about the money, and the good idea can attract money.
Prof. Franka Perkovic from Zagreb said teachers at her acad-
emy had no problem with the low wages they have listed, but
have a problem with the funding of teaching. For this situa-
tion it locates the problem in the fact that education author-
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ToBeKe Crelja/IMCTUUKK  CTyavu. Taa
ce comiacd JieKa JApaMcKute (aKy/iTeTH
paboTar BO TelKH YCI0BY U BO Oecriapuiia,
HO TO 3acTaryBa CTaBOT JieKa He e Ce BO
rapuTe W 7AeKka fgo0para wieja Moxe Ja
TIpYBJIeYe TIapH.

Tpod. ®panka TTepkoBuK of 3arpeb peue
Jleka HaCTaBHMOT KajlaD Ha Hej3UHHOT
(hakynTer rOo Hema TpOOIEMOT CO HHMCKA
IIaTh KOj TO MMaaT OCTaHaTWTe, HO MMaar
npobsieM co (PUHAHCHPaeTO Ha HaCTaBara.
3a BakBaTa CuTyalyja Taa TPOOIEMOT To
Jiolppa Bo (pakToT 11IT0 0Opa30BHUTE BIACTH
Ce HECBeCHH 3a TMpUpoJiaTa Ha HacTaBata BO
JIPaMCKUTe YMETHOCTH. )
- TIpodecopure ce miateHu Ja cO3iaBaar |
npo¢ecroHa/LK, HO TIPUTOA UMaaT 3ajaua
[la ce TPyZaT off CeKOj CTYAEHT Jia HarlpaBart
yMeTHUK. [103UTHBeH ueKkop BO Taa HacOKa
0 UCTaKHa BOBE/lyBam-eTO Ha IIPOPEKTOP 3a
YMETHOCT Ha 3arpeOCKMOT yHUBEP3UTET.
ITpodecopkata 1O fApamMarypruja of
ckorickior @AY Maja CreBaHOBUK
ro TIpefouYM eKCIIePUMEHTOT Ha /IBajia
OesrpaZickv ipaMaTyp3v KoM Tiporpamara
Ha HalMCTWYKUOT 1ied) Ha TporaraHjara
T'eGenic co mManu M3MeHW YCIIELTHO UM ja
rpozasie Kako ,,cTparervja“ 3a Kyarypa Ha
PEeurCcH CUTe CPIICKU MOJIUTUYKHY MapTUH.

- Ilokupana cym IITO [ie/1 Of HaIlUTe =
CTyZIeHTH, CO KOW pasroBapaB Ha TeMara, He BHUJ0a HHIIITO
CTpalllHO BO pe3y/lTaTuTe Off eKCIepUMeHTOT, cdakajku
ja rebencoBara Tporpama eJHOCTAaBHO Kak0 BPeZHOCHO
HeyTpajieH MapKeTWMHIIKM Metof. Ce mpaiyBaM KOMY Toa
HUEe My T'M [jaBaMme ajlaTKUTe Ha 3aHaeToT? [lany 3aHaeToT
Ha KOj TW yuMMe CTYIEHTHTe MOXe Jia Oujile MHC/IeH
He3aBUCHO 071 Herosara (3710)yrorpe6a? [am He e MokeOu
KpajHO BpeMe Jla Cce BpaTUMe Ha 0a3MuHOTO XyMaHHUCTUUKO
obpa3oBaHue koe OM MM OBO3MOXXWJIO Ha WIHUTE TBOPLM Jia
pasBHjaT KPUTWYKHM arapar MpeKy Koj Ke ja MpoMMC/TyBaar
COTCTBEeHaTa CTBAPHOCT U COTICTBEHOTO yUeCTBO BO MPOL[ECOT
Ha Kperpame BpeTHOCTU? - riparia CTeBaHOBUK.

3A MOBIWIHOCTA 1 ECKTEPHOTO TECTUPAILE

Ipocecopkara ox 3arped, ITepKOBHK, Kako OArOBOPHA 3a
TIPOEKTOT, TIOZIeTa/bHO ja 00jacHu ratdopmara ,,PeruoHanHa
Mpeska“, Koja He e CaM0 0OUUHO BMPEXKYBAE, TYKY MOKHOCT
TIpeKy KOHKPeTHU MPOeKTH CTYIeHTUTE /a Ce 3ar03HaBaar,
Jla CriofiestyBaTa MCKyCTBa, [ja FpaZiaT 3aeJHUYKU yMEeTHUYKU
BPeJIHOCHHU CTaBOBU M KOHEYHO, HE M HajMaJIKy Ba)KHO — Jia
Tparaar MO 3aeJHWUKW ma3ap. [IpoeKToT QyHKIMOHUpPA
Ha TOj HaUMH IUTO CeKOj of (hakynTeTuTe 0f NMOpaHeIHNTe
jyroc/ioBeHCKM penyO/MKA TH JlaBa CUTE €JIeMEHTH Off
Tearapckara MpeTcTaBa — JpaMCKU TEKCT, aKTepPH, PEXKUCED,
crieHorpad), kKoctTUuMorpad MTH., HO TEKCTOT HalMIlaH Of
CTYZIeHT Off efjHa akaZiemuja OW ro MOCTaBU/I PEXHCED Of
Jpyra akaZieMdja co akTepy Off TpeTa M Ha TOj HauuH Ou ce
co3/aa peTcTaBa OMHAOYC COCTaBeHa Ol 3ae/THAYUKH /iefa.
[Ipoc¢. Anen MypaTtoBUK 0f CapaeBCKHOT JpaMCKH (paKky/TeT
ro CIOJeIM CO CBOWTE DErHOHA/HU KOJerw CTPaBOT 3a
OICTaHOKOT Ha HeroBara MHCTUTYLIMja Ha [TOJ0JIT POK [Opaziy
TeIlIKaTa CUTYyalldja BO Koja ce Haora.

- JbyOOBTa KOH TOA IITO TO pabOTHMe e OHa IIITO TIPaBH Ce YIIITe
Ja QyHKIMOHMpaMe, Taa e K/IyuoT U 3a Mojara yOemeHOCT

] Pl ;
ities are unaware of the nature of teaching in the drama arts.

- I think teachers are paid to create professionals, but have
task to try making artist of each student.

As a positive step in that direction emphasized the introduc-
tion of ProRECTOR for Art in Zagreb University.

Professor of drama in FDA Skopje Maja Stevanovic has
acknowledged the experiment of two Belgrade playwrights
who have sold successfully the program of Nazi propaganda
chief Goebbels with few modifications as a Culture “strategy”
to almost all Serbian political parties.

- My outrage is the fact that some of our students that T have
discussed the topic, they saw nothing wrong with the results
of the experiment, understanding the Goebbels program
simply as neutral marketing method. I wonder to whom we
give the tools of the trade, that is, what we give to students
as knowledge. Whether the craft that students can learn to be
conceived independently of its (mis) use? Is it perhaps the
time to go back to basic humanistic education that would al-
low future artists to develop critical apparatus through which
they will create own reality and their own participation in the
process of creating wealth? - Asked prof. Stevanovic.

ABOUT MOBILITY AND EXTERNAL TESTING

Professor Perkovic from Zagreb, as responsible for the proj-
ect, explained in detail platform “Regional Network”, which
is not only networking, but possibility for students to meet
through concrete projects, share experiences, build common
artistic value attitudes and finally, not least - to search for a
common market. The project operates in a way that each of
the faculties of the former Yugoslav republics gives all ele-
ments of theatrical performance - drama text, actors, director,
set designer, costume etc., But the text written by a student
from One academy would put another director from other
Academy and actors from Third Academy and this would
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neka (hakyaTeToT Ke
OTICTaHe.

Herosuor konera
M-p Pycvmup
Edenguk ru
T103/,paBy
VHULIjaTUBUTe

3a rorosiemMa
pa3MeHa, HO peue
JleKa The HeMa Jia

ce edekTyupaar ce
Jl0/leKa JleKaHuTe

Ha (aKynTeTrTe

He ceJiHaT Ha

e/lHa Maca u

He JJoroBopar
KOHKPETHU
aJIMMHUCTPaTUBHA
YeKOpH, [10/]aBajKu JleKa HeMa COMHE)X OTU CTYAEHTOT Of
CapaeBo WM ofi Koj Ousio ApyT (haky/aTeT ITo Ke OTH/Ie BO
Besrpaz Ke Guzie mprMeH of Tipodecopkara Byjuk, HO Ke
Oujie BpaTeH of] a/IMMHUCTpAL[Hjara.

[pod. 3oja by3ankoBcka on Karenpara 3a akrepcka urpa Ha
@1Y Bo Ckorije ja mocTaBy JuiiemMara Jajiv JIMUHUOT HarpeioK
BO MarucTepcko M JIOKTOPCKO 3Bame Tpeba Ja e MpeaycioB
3a HarpeJoKOT BO Kapyepara Ha HACTaBHUKOT BO cdepara
Ha ymeTHocTuTe. HaBeqyBajku mpymMepy Ha YMETHHLIM KOU
co3/asie MHOTY TeHepalii HOBU YMETHHLM W HaCTaBHULUA
BO yMeTHOCTUTe Oe3 rprToa Jia Ouaar popMaHO JOKTOPH Ha
HayKU, Taa Ce 3a/I0K1 aKaJeMCKUTe TUTYJIU /la OCTaHaT Kako
MOYXHOCT 3a JIMYHO YCOBPILYBats-e, HO /la He 6uaar (opmasieH
YCJIOB 3a Harpe/lyBame.

IMpodecopkara o akrepcka urpa A-p Cy3aHa Kupasimicka, ce
OCBPHA Ha eKCTEPHOTO TECTUPam-e KaKO a/laTka He 3a [poBepKa
Ha 3Haeme, TYKY 3a Ka3HyBame Ha HaCTaBHULWTE.

- Mucnam fieka e moTpeOHO /la Ce HAryIITH CHCTEMOT Ha
OLIEHKH 1LITO IO MMaMe BO MOMEHTOB M Jla Ce MpeMUHe KOH
OIMMCHO OLleHyBake Ha CTYJEHTOT, BO CMMC/Ja Ha Toa Ja
Ce omuile Kako TOMHHAT HU3 00pa30BHHOT TIPOIEC, KOU
BEIIITUHY Ha KaKBO HUBO I'l COB/IaZial, BO KOja HacoKa Tpeda
Jla TIPOJI0J/DKH Jla Ce pasBMBa U CJI.

Moneparopor, ripocd. HaceB, Bo IIpU/IOr Ha HEj3UHOTO U3/arambe,
HaBezle TIOBeKe MPUMEpPH Off CBETOT KaJle LUITO Ce MPUMeHyBa
OTVCHOTO OLIEHYBake Ha CTYJieHTUTe Of] YMETHOCTHUTE.
ExcTepHOTO TecTupame Gellie TemMa U Ha Tipodecopot Vrop
BerioBckH, KOj MOKpeHa Wjieja 3a 3ae[JHUUKO JIOOMpame Ha
pervioHasHUTe (aKy/TeTH e[ JIOKaTHUTe LIeHTPU Ka/ie IITO
ce Kperpaat 06pa3oBHHUTE TMOJIUTUKH, a TIO//IPIIKA BO OUTKaTa
MPOTYB BAKOB THII TeCTHPak-e 1obapaa v MpeTCTaBHULIMTE Ha
crynerrute Ha DIY. Mogeparopor npod. Hacer ofroropu
JleKa OBa Tpalllame HajBepojaTHO Ke OHje 3aTBOPEHO YIITe
nipeq, 1a Guzle OTBOPEHO Kora Ce BO Tipalllarbe YMEeTHUUKUTE
aKa/leMuy Of IPUUMHA IITO UCIIUTUTE OB/le Ce jaBHH, Ipef
ny0/IMKa, Kako U IMOpajiy Toa IITO TIOCTOW MPHUEMeH HCITHT.
IMpod. Kpecres ja rnena ymMmeTHOCTa CeKoraii BO OTO3HLMja.
- Hue, ce pa3bupa, He TY omipezie/yBamMe HaIllUTe CTY/EHTH,
HU TOJIMTAYKY, HA EKOHOMCKM, HU HCTOPUCKHM, HO TU
orpejesiyBaMe eMOLIMOHA/THO. YMeTHHUKOT TBOPU Taka ILTO
YyBCTBYBa 00JIKA ¥ TaKBUOT CEH3UOW/TUTET IO MMO3WIMOHUPA
BO OMLUTeCTBOTO — peue Kpecres.

Ha Toa ce HazmoBp3a npod. HaceB, Benejku fieka yire of
BpeMeTo Ha ['eTe e cTaBOT Jieka IOETOT MOpa Jla Tarysa 3a ce,
[lyPH U 33 NUHIBUHUTe Ha CeBepPHUOT 10/, HO Ce NMOBUKA U Ha
BpexT Koj ja yHanpew 6o/ikata Ha YMETHUKOT Besiejku: [la,
Tpeba 6os1Ka, HO Tpeba /ia riaueme Co MO30K!

8 BVJITEH
NEWSLETTER

create performance om-
nibus composed of com-
mon parts.

Prof. Allen Muratovic
from Sarajevo Faculty
of Drama shared with
his regional colleagues
the fear for survival of
his institution in the long
term given the extreme-
ly difficult situation in
which they are located.
Love for what we do is
what makes us still func-
tioning, that is the key
for my conviction that
the Faculty will survive.
His  colleague M.
Rusmir Efendic welcomed initiatives for greater exchange,
but said they will not be effected until the deans of faculties
and heads of departments, not sit at a table and agree not
specific administrative steps, adding that there was no doubt
that student from Sarajevo or any other faculty that will go in
Belgrade will be received from professor Vujic, but will be
returned by the administration because there is no legal basis
for his stay to be official.

Prof.Zoja Buzalkovska from the Department for acting in
FDA Skopje, has set a personal dilemma of academic progress
in master’s and doctorate should be a prerequisite for career
advancement of teachers in the field of arts. Citing examples
of artists who have created many new generations of artists
and teachers in the arts without being formally Ph.D., she
pledged academic titles remain as an opportunity for personal
progress and improvement, but not a formal requirement for
advancement.

Acting professor Dr. Susan Kirandziska referred to the exter-
nal testing as a tool to punish teachers and not for checking
knowledge.

- When it comes to assessment, I think it is necessary to abol-
ish the system of assessments that we have now and move
to a descriptive assessment of the student in terms of being
described as passed through the educational process, what
skills at what level are absorbing, in which direction should
continue to grow and so on.

The moderator, Professor. Nasev, in addition to her speech cit-
ed many examples in the world where it is applied descriptive
assessment of students in arts.

External testing was also the subject of Professor Igor Vecovs-
ki, who raised the idea of joint lobbying of regional faculties in
local centers where are created educational policies, for support
against this type of testing and asked also support of student
representatives in FDA. The moderator Prof. Nasev answer
this question will likely be closed even before it is open, when
it comes to art academies because the exams here are public, in
audience, and because there is an entrance exam.

Professor Krestev sees art always in opposition.

- We, of course, do not define our students, not politically, not
economically, not by history, but we define them emotionally.
Artist feels pain when he creates and that sensibility is position-
ing him in society - Krestev said.

Then the professor. Nasev gave citation of Goethe who
said that the poet must mourn for everything, even the pen-
guins at the North Pole, but invoke Brecht who promoted
the pain of the artist saying - yes, need a pain, but you need
to cry with brain!



MEI'YHAPOJIHA KOH®EPEHIIJA BO OXPU]L
INTERNATIONAL CONFERENCE IN OHRID

YMETHOCTA 1 HOBUTE TEXHOJIOI'N

AcucrenTor 1o ¢hummcka u TB-moHTaxka o @Y Bragumup
[TaB1OBCKM IO MpeHece MOYYHUOT NpuMep of XonaHAuja U
(hakynTeToT 3a yOMBambe Ha 3MejoBH.

- [IUTI/IOMUPAHHUOT CTYAEHT 100MBa U Med CO JUTIOMAaTa, Ho
Kora Ke u3sie3e off (haky/TeToT Mopa /ia ce Coour o (akToT
JIeKa He M0CTojaT 3MejOBH U JieKa HUKOMY He My e ToTpebeH
Kako yOuer| Ha 3MejoBH. AKO TO CTaBUMe OBa BO KOHTEKCT
Ha HOBUTE TEXHOJIOTMH, OMACHOCTa CO Koja Ce COoUyBaMe e
CTyZIeHTHUTe Jla U3/1e3aT CO 3HaeHa KoM Ce BeKe 3acTapeH!.
[TaBnOBCKM ja HaBeZle OrpoMHaTa IOCETEHOCT HAa UHTEPHEeT
cTpaHuLiaTa Ha JyTjy0 Kako /J0Ka3 ieKa JIyreTo He ro u3ryouse
WHTEpeCcoT 3a MOABWKHWTE CJIMKW, HarllpOTHB, Cera roBeke
CaKaaT Ha TOj HauMH Jja M KOH3yMHpaaT WH(MOpMaruuTe
OTKOJIKY 10 T1aT Ha YrTambe.

Bo puckycujata 3a npefusBULUTE IUTO TM HOCAT HOBUTE
TeXHOJIOTMH [1PeoB/Ia/lyBallie CTaBOT leKa HOBUTe TeXHOJIOTUU
He Tpeba /ja ce CMeTaaT 3a Herpujates Ha ayMOBH3Ye/THUTe
YMETHOCTH, TYKY, HallpOTHB, Tpeda /ja ce MICKOPUCTH (PaKTOT
LITO a/IaTKWATe Ce MHOTY MOJO0CTAllHU 3a CUTe, HO TIPUTOA Ce
YKa’Ka Ha OITaCHOCTa Of} TIOBPLLHOCT LLITO MOJKe /ja TW pa3BUjaT
Kaj HoBuTe reHepauuu. Ce ronemusupaiiie, Mel'y ApyroTo,
Jlasin e Tozio0po [/ja ce KOPUCTU TEPMUHUTE ,,ayIMOBU3YeTHH
YMETHOCTH WU ,,ayIM0OBU3yeHa nHaycrpuja“. IlpogekaHor
Ha ®1Y nipodecop ['opan TpriueBcKu peye fieka e HECTIOPHO
MOCTOEHETO Ha KPeaTUBHA UH/IYCTPHja, HO Oe3 pas/vka Kajie
Ke OTH/le TEXHOJIOTH]aTa BO CBOjOT HEeCOITMPJIUB Pa3Boj, MakK
ke Tpeba f1a ce packa)ke TIpUKa3Ha.

AcucrenTkara Kpurcrrna JlenoBary ce comiacyBa JieKa 4ecTo
Ce UyBCTByBaMe Kako /ia Tpeba /ia ce TpKame CO BPEMEeTO, HO
Taa cMeTa Jleka HOBUTe MeIUyMH He MOXKe /la Ce CyTICTUTYT
3a 00pa30BaHUeTO M OTH THe HOCAaT CamMO KBaHTWUTET Ha
rH(popMaLIIK, HO He U 3Haebe. - He Moxke /a ce n3yuyBa UexoB
CO [IOMOLLI Ha CKpOJIakse - BeJI M-P JlesoBall, Koja TearapoT ro
ie/ja Kako MeCTo ¥ MeJJdyM 3a IpafaHcka akTUBHOCT.

M-p CTeBaHOBHK ja OCIOpH Te3ara [ieKa MOCTOU CITPOTUB-
CTaBeHOCT Ha HOBUTE TEXHOJIOTWM U ,,3aCTapeHuTe" MeTOMN,
Kako U Mely yMEeTHOCTa U WHAYyCTpUjaTa. YMETHOCTa, Kako
Mpo/|/1ab0YeH TOTVIe]l Ha CTBApPHOCTA, MOXKE JIa CTaHe JIeNT Off
WHJyCTpHjaTa, HO He KaKoB OWJT0, TYKY MUC/IEUKH.

H-p Byjuk rmobapa cute yMETHHLIM Jja Ce TIPEUCIIATAAT.

- Ho, fa ro HampaBat Toa MCKpeHo. [la 'M mocTaBar CBOUTe
tesm. [lamm Lenta ce rnapy M Kapuepa WM LiesTa e Jia ce
TPOMEHU CBEeTOT. JIeruTUMHO e W e[HOTO U JIPYroTO, HO
HEUeCHO e /IBeTe oJeJHalll.

DRAMA ARTS AND NEW TECHNOLOGIES

The assistant for movie and television editing from macedonian
FDU Vladimir Pavlovski has carried away the instructive exam-
ple of Netherlands, where they have a faculty for killing dragons.
- The graduated student even receives a sword with the grad-
uation degree, but when stepping out of faculty he must face
the fact that there are no dragons and nobody needs him as
a dragon killer. If we implement this in context of new tech-
nologies, the danger we’re facing is students finishing with
knowledge that it’s already obsolete.

Pavloski had pointed out the major attendance on the in-
ternet site YouTube as proof that humans are not losing in-
terest in moving pictures, on the contrary, now they would
rather consume the information that way than with reading.
After this exposal, a discussion rose about the challenges that
new technology brings.

The attitude that new technologies shouldn’t be seen as an en-
emy to theater and audiovisual art but on the contrary, the fact
that the tools are more available for all was winning, but be-
sides that the danger that shallowness may develop with new
generations was pointed out.. It was polemicized , between
else, was it better to use the terminology for “audiovisual art”
or “audiovisual industry”. Associate Dean at FDU professor
Goran Trpcevski said that the existence of creative industry
it’s indisputable, but no matter where technology goes in her
untouchable development, you still have to tell a story, be-
cause technology without story has no value.

The assistant Kristina Lelovac agrees that time carry us and
often we got the feeling like we should race it, but she con-
siders that new media can’t be a substite for education and
they bring just quantity of information but not knowledge.
You can’t study Chekov by scrolling, says Lelovac who sees
theater like a place and a medium for civil activity.
Stevanovic disagreed with the thesis that there are contra-
dictions about the new technologies and “older” methods, as
well as art and industry. Not knowing the craft can not be
covered with “fabricated art”. Art as thorough view on reality,
can be a part of the industry, but not any kind of industry, but
thinkable.

Vujic asked all who are part of art and creating to question
themselves.

- But, to do that sincerely. To set their goals. Is it money or
career or the goal is to change the world. The both are legit-
imate, but the both at the same time is dishonest. - says the
Belgrade professor.
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CBEUYEHO OTBOPAKBE
OPENING NIGHT

EI:lTCKI/I

CPEABM CKOM

PAXU, OTBOPEHM HA CI.I,EHATA\HA
OAIfYATETOT 3A APAM&M YMETI{OCTM BO cK&lJE

yy
-

TyAeHa HOK 3a OTBOpalkeTo Ha 23-

Te ,,Ckompaxu“. 3a Op30 Bpeme Ke ce

3arpee armocdepara. [IpucTturHyBaar

orpoMeH 6poj MOCEeTUTENH, TOCTH,

CTY[IeHTH, camo y0aBu jiyfe BO JBOPOT

Ha @Y, nojaenu on benrpag, Capaeso,
3arpe0, ITpummtyHa, Coduja u JbybrpaHa. [JekaHoT mipod.
Jlazap Ceky/noBCKH, 3a cpeka, YOBeK CO yCyJ, KpaTKo TH
M03JpaByBa FOCTUTE CO OIVIe] Ha TOA LLITO Ce HeCTPIUIUBU
Jla ja riepaar MpeTcTaBaTa, a IUIyC, HAJBOP € CTYZAEHO.
Casiara e mperosiHa, 3a cefjeme MecTo Hema. Bpeme e 3a
»A3W3HamMe", UCMWTHA TpeTcTaBaTa Ha CTYJEHTUTEe TI0
aKkTepcka urpa Bo Knacara Ha npod. Enjeca Kaco. [Tocne
rpeTcTaBaTa-xypka. budero Ha DAY ywTe enHam ro
MOKa)ka OrPOMHHUOT KaraluTeTOT CO KOj pacroJara...
MUC/MMe Ha JIyXOBeH ceKako. Ham He HM Tpeba roBeke,
OJINYHO CU TIOMUHaBMe!

5 INTERMANCOMME QATHERITNG

SKOMRA]

xtremely cold night for the opening of the

23th international gathering of ‘’Skomra-

hi . The yard of FDU is very crowed.

There is a huge number of guests, students

that have come from Belgrade, Sarajevo,

Zagreb, Prishtina, Sofia and Ljubljana.
Lucky for us, our dean professor Lazar Sekulovski is aware
for the cold weather, so he had a very short speech, just to
greet the guest that are very impatient about the beginning
of the theatrical performance. The hall is overcrowded. The
seats are all taken. It is time for the theatrical performance
“Azizname” from the students in the class of professor
Eljesa Kaso. After the play it is party time. The open bar at
FDU once again showed the huge capacity for party...We
do not need more than that, it is enough. We had a bless.

MapuHa TpajkoBcka

BWJITEH
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»»CW BELLE EIEH YOBEK
[NAVELLE 3A MYTETO

O PABQTERE, PABQTERE, PABOTERE
HE MY OCTAHA BPEME LA CE HACMEBHE

A

0 WCIWTHATa TMpeTcTaBa, Asn3Hame"
paboTeHa criope] CAaTUPUYHUTE TEKCTOBH
Ha II03HAaTUOT TYPCKU [AUCHUIEHT A3u3
Hecun, a Bo apamartusayuja Ha Jynen
EpreH, cTyneHTHTe TI0 aKTepcka Urpa BO
Kiacara Ha npod. M—p Enjeca Kaco Ha
KOMHYeH HauMH HHU ja MpecTaBHja CypoBara, HO peajiHa
C/TMKA Ha OmuTecTBOTO. [lamm ,,00MuHUOT” rparaHrH KOj
e TIOTYMHET Ha TPAJMIIMUTE U 00MUanTe e MOJTrOTBeH 3a
MPOMEHHTE KOU T HOCHU HOBOTO Bpeme? Of efHa CTpaHa
e TOj CO CBOjaTa HEyKOCT, a 0] ipyra CTpaHa Ce BjacTUTe
KoM ce o0WjyBaar fAa mpoduTHpaaT o, Taa HEYKOCT.
AxTepuTe Ha eKCNpeCcHBeH, TOUeH W TIpef Ce jaceH
HauWHHU TU [10JI0BYja AYIIKUTE Ha HalllaTa CTBAPHOCT U
cBecT. [loro/iHyBajKu ja cBojaTa UTrpa CO yHUBEP3aJTHUOT
jasMK Ha recToT, MMMHKaTta W My3HKara, THe YycIleaa
Jla ja HaZJMMHAT ja3uuHara Oapuepa U Kaj myOsuKara ja
TIpeAU3BUKAaT KOJeKTUBHA BO30y/a.

TEATAPCKA TIPETCTABA
THEATRICAL PERFORMANCE

THERE WAS fi MAN
WHO CRIED FOR THE PEOPLE
FROM WORK, WORK, WORK
if fifiD NO TIME LEFT TO SMILE

aKy/ITeT 3a IpaMCKu yMeTHOCTU-CKorje
WCIIWTHA [PeTCTaBa Ha CTy[eHTUTe

T0 aKTepCKa urpa Bo Kjiacara

Ha ripod. M-p Enjeca Kaco

FDA - Skopje
Students in the class
of prof. MA. Eljesa Kaso

n the theatrical performance “Azizname”
based on the satiric textc of the well-known
dissident Aziz Nesin, and dramatization by
Yucel Erten, the students in the acting class
of prof. MA. EljesaKaso in comic way
represented the cruel but realistic portraiof
society. Is the “common” citizen who is defined by his cus-
toms and traditions ready for the changes that time will
bring? On one side is him with his own ignorance, and on
the other side is the authority that tries to profit from that
ignorance. The actors in a expressive and vivid way pre-
sented the holes of our reality and consciousness. Filling
the play with the universal language of gesture, mime and
music they have managed to overcome the language barri-
er and caused the audience a collective excitement.

Kanuja Kncennuxku
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NHTEPBJY
INTERVIEW

0 ®aKynTeToT 3a /[PaMCKH YMETHOCTH C/1aBH
45-roauiiieH jyousej. 3a 0BOj peurcu MoI0OBUHA

BeK, U3/ieroa reHepaiuy 1 reHepamnyu TeaTapcku,
(puaMcKu U MeUYMCKH Jiejiiy, njieajja Ha BpBHU
ymetHocTH Kou /1Y ro mpaBar 3HauaeH HHKy0aTop
3a MaKe/JOHCKOTO YMeTHUYKO TBOPEIITBO, U 3a
MakKe/J0HCKaTa Ky/aTypa redepaszo. Illto na ®1Y my
e JleHeC HajHEeOIIX0AHO 3a /ia IPOAO/DKY /la OJH Harpes
U /1a He ro 3arydu 4eKopoT co BpeMeTo?

Bo cBeToT 00MUHO ce ynoTpeOyBaat AiBa KpUTEPUYMHU

3a TIIPOLIeHKA Ha YCIIex0T Ha HeKoj (paKy/TeT 3a JpaMCKU
YMEeTHOCTH: TIPOLIEHTOT Ha CTYZleHTH KO Ke Hajzat

pabota Bo cBojaTa mpodecuja 1 yCrexoT Ha (eCTUBAJIHTE.

@Y ru 3a0BOMTYBa Bara KputepuyMma. Bripouem,
reHepalMyTe Ha aKTepy, Jpamaryp3H, CLieHapUCTH,
pe’krcepu, CHUMaTesd, MOHTa)KepH 1 TIPOAyLIeHTH
LIKOJIyBaHU Ha Hero, BO OBOj MUT Ce JIBWKeUKa Cu/ia Ha
TeaTapCKoTo, (PUIMCKOTO U TeJIeBU3MCKOTO TBOPELITBO BO
Makezonuja. @Y mMoxe fja ce nodanu u co rosiem 6poj
(becTrBaNICKMU Harpaju BO 3eMjaTa U BO CTPAHCTBO, & KOU
Cce pe3ysiTar Ha MHOT'Y paboTa, 3Haee U eHepryja.
CBecHU CMe JleKa ToTpeOHTe Ha HoBaTa epa OapaaT
rocTojaHa MOOUTHOCT ¥ TTPOMeHH KOM TaK Mopa
Ja buzaT BO paMHOTEXKa CO TO/ATOTBEHOCTa Ha
HaCTaBHUOT KaZlap U CTY[eHTUTe /la yueCTByBaaT
BO HUB, KaKO M CO 3aKOHCKUTe, GPMHAHCUCKUTE U
TIPOCTOPHUTE OrPaHUYyBama 3a HUBHOTO CIIPOBElyBambe.
PaboTrme Ha HOBHTE CTYAWCKH MPOTPaMHU O, TIPB U
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We are very aware of the latest needs for continuous mo-
bility and changes which, I must say, need to be balanced
with the preparedness of the professors and students to
take part in them, as well as the space constraints, fi-
nancial and law issues. We are actively working towards
reviewing and adjusting the new student programs from
the first and second cycle of studies. We are trying to
intensify the mutual cooperation between students and
by cooperating with the Macedonian Film Agency, the
Ministry of Culture and other institutions trying to help
the students’ theater and film production. We highly
encourage the participation of the students” film and the-
ater projects on the student festivals despite the faculty’s
financial weakness. On the other hand, we are with all our
strength trying to save the only incubator of international
cooperation, exchange of experiences and projects — the
international student meetings of the faculties and acad-
emies of dramatic arts - SKOMRAHI. In a way we stand
handicapped before the employment policies and financial
uncertainty which directly influence the motivation of the
professors, yet we actively work on resolving them.

CC




BTOp LIMKJIyC CTY/WK CO Hamepa /la ce peBUupaar
Y ycornacat co HoBuTe KoHILlernTH. Ce 00uiyBame

[la ja UHTeH3UBHUpPaMe Mer'yceOHaTa copaboTKaTa

Ha CTyJeHTUTe, a copaboTyBajku co ATeHIyjaTa 3a
¢unmv, MuHHCTEPCTBOTO 3a Ky/ATypa Ha MakezioHHja

Y APYTH UHCTUTYLMH, [a ja TIOMOTHEMe CTyJeHTCKaTa
TeaTapcka U (puMcKa NpoAyKiyja. Ja MoTTUKHYBaMe
napTyLUNalyjaTa Ha TeaTapcKuTe U (UIMCKU TTPOeKTH
Ha CTy[eHTCKUTe (heCTUBAIN U MOKPaj (PMHAHCHCKaTa
HeMoK Ha @akynTetoT. Of fpyra cTpaHa, CO CUTe CUH
HACTOjyBaMe /ia ro 3auyBaMe eJMHCTBEHHUOT UHKyDaTop
Ha Melr'yHapojiHa copaboTKa, pa3MeHa Ha MCKYCTBa U
MPOEKTH - CTyfeHTCcKuTe cpenbou ,, CKOMPAXIK .

0 Jlayim e A0BOJIHO CTYAéHTHUTE CaMo /ja ce NpeTcTaBar
Ha Mel'yHapogHuUTe cpeon ,,Ckompaxu“? bu cakase
JIM /la BU/iUTe ¥ IIOMHAKBa pa3MeHa Ha UCKYCTBa,
MoBeKe 3aeJHHYKHU MPOeKTH?

Bo 2012 ropuHa, ,,CkoMpaxu“ nmaa TOKMY TakOB

KOHIIENT: pa3MeHa Ha UCKYCTBa MpeKy 3aeJHIYKU TPOeKT.
Bo copabotka co ITIBesickara ambacaza, benexejku ja
CTOTOAWILIHMAHATA 0, cMpTTa Ha ABryct CTpuHZOepT,
ydecTByBaa ctygeHtu of, Ckorje, Ctokxonm, Trupana,
IMpumTrHa u 3arped wrpajku ru ripetcraBute [TeMKaHOT
u l'ocnioruria Jymuja, a 3a Kpaj ce TIOATOTBY U OAUTPa
rpeTcraBara [leMKaHOT BO Koja yuecTBYBaa CUTe CTY/IeHTH.
Bakgata copabotka Geiiie ocobeHo mose3Ha 3a
CTY/IEHTHTE, HO 3aK/TyUOKOT Oellie /leKa 3a TaKOB BU[,
copaboTka e moTpebeH MOJO/T TIePUO/, U TIOT0sIeM Oy1ieT.
0 Mma 11 mpocTop 3a NOMHTEH3UWBHA peruoHaaHa
KOMYHHUKamuja mpeKy mesjara roguHa?

OIY cKIyur My/ITHIaTePaJieH OTOBOP 3a copaboTKa
TIpU pa3MeHa Ha YMeTHUUKH, TIeJJarollIKU U HayuH!
HCKYCTBa, KaKo M pa3B0joT Ha HOBUTE TPEH/J0OBU BO

CHUTe CIIOMeHaTH 00/1acTH CO JpaMCKHUTe aKa/|eMUn/
(hakynretu of 3amnazeH bankaH co 1en a ja MHTeH3UBUPA
CTy/leHTCKaTa pa3MeHa. MuHarara ro/juHa, 1o
WHULMjaTyMBa Ha AKajeMujaTa 3a ApaMCKU YMETHOCTH
BO 3arpe0, Gelre pacnuiiiaH KOHKYPC 3a APaMCKH TEKCT
Ha Koj O6ea og6panu Hajaobpute Tekctopu. OY Ckorje
0e3 pasmucIyBare ja Mpudary MoKaHaTa /ia yuecTByBa
Y BeKe C/ieZiHaTa roJjHa Ke 3aroyHe peaju3aliyjara Ha
TeaTapCKWTe MPeTCTaBU BO KOU Ke yueCTByBaaT CTy[eHTU
oJ;, pa3nuuHu 3eMju. [To uaMIMjaTrBa Ha PeCcTrUBAIOT

3a jokymeHTapeH ¢unm JOKYMA ox Makapcka,
JIOTOBOPMBME COpabO0TKa U 3a CTy[eHTUTe of, (PUIMCKHTe
KaTe/Ipy, KoY 3aeJIHUUKHU Ke paboTaTr Ha JOKyMeHTapH!
(uIMOBY CO HUBHHUTE KOJIeTH 0f, pyruTe GaKy/niTeTu

U akajiemun. Hariia >kesiba e a iMa MHOTY BaKBU
CTY[IeHTCKH MPOEKTH, HO U 3a Toa Ce HeOoIXOIHU MapHu.

0 33/10BO/THH JIU CTe Off HHTepeCcoT Ha jaBHOCTa 3a
»CKOMpaxu“ ¥ 3a akaieMcKara cieHa Ha @/1Y Boomro?
Ckompaxu ¥ akazemckara cueHa Ha @IIY ce cekoraru
VHTEepeCHH 3a jaBHOCTa, MMaMe BepHa M MCKpeHa
nyO/IMKa ¥ ce Ha/leBaM JieKa Toa HeMa Jia Ce CMeHU U

BO U/IHMHA. 33/I0BOJIEH CyM CO KBaJUTeTOT Ha HallluTe
TeaTapcky U (pUIMCKY TBOpOH, a MOTBp/jaTa CTUTHYBA U
0[] yuecTBaTa Ha (peCTHBa/IUTe U HajBUCOKWTE Harpagu
Kou I obuBaat Tamy. Of Apyra cTpaHa, ropa3uTesieH

e UHTEepeCcoT Ha MeJJMyMUTe 3a jyOuiejoT Ha HajcTapaTa
Y Hajaobpa MHCTUTYILIMja o/ 0b/1acTa Ha IpaMCKUTe
YMEeTHOCTH, 3a TBOpOWTe Ha cTymeHTHTe of OV, 3a
CkoMpaxu U 3a aKkajieMcKara CLeHa.

o Ce 3as1arare 3a BOBelyBame Ha MeJUyMcCKa
MHCMEHOCT BO CHTe OCHOBHH U CPeHH YUH/IMIITA

BO 3eMjaBa. OBa 1o MaJIKy Kako a oTceTyBa Ha

NHTEPBJY
INTERVIEW

AosroroguinHara JJoHKHX0TCKa Oop0a Ha mpodecopoT
op Pusnozodckuor pakynrer Kupun Temkos ja ce
BOBe/le PeJMeTOT eTHKA KaKo0 3af0/DKUTe/IeH...
MeguymMcKara TMCMEHOCT e HyKHOCT 3a Koja He

Tpeba MHOT'Y aprymeHTHpare. Hekon ncTpakyBama

B0 Make/joHM]ja BenaT ieka MyIajiuTe HaMeCTo Jia Th
yroTpeOyBaaT MeJlyMUTe aKTUBHO, /la 0CO3HaBaaT 1

[Jla ce MHOpMHpaaT, MaCMBHO ja MpUMaar ropakara, a

3a BUCTUHCKOTO 3Haueme 4ecTo He ce cBecHU. Of efiHa
CTpaHa, 3acTpalllyBauKH e Toa LLITO [10BeKeTO poUTe/
ce HerH(OPMYPaHU WY 6eCTIOMOIHY BO 00M/I0T /ia To
ajianTrpaaT CONCTBEHOTO JKUBOTHO U MPO(heCrOHaTHO
HCKYCTBO CO eHOPMHHOT Op0j MH(OpMaIyu co Kou ce
TiperyiaBeHy HUBHUTe JieLia, a of Apyra CTpaHa, pakTuTe
yKaKyBaar /leKa Jierjata BO yUWIHIITaTa ce 00MUHO
KOMITjyTepCKU TIOMUCMEHH 07, CBOMTE HAaCTaBHULA.
VimMajku ja npeiByz; BaKBaTa COCT0j0a, MEJUYMCKOTO
obpa3oBaHre Bo Make/joHHja e Hy>KHOCT Koja Ke TO
amMOpTH3Mpa OMIUTHOT MeJUYMCKH MMIIepHjar3aM U
HeroBuTe e(heKTH.

@Y - Ckorje e IOATOTBEH Jla Kperpa UHTepAUCLIU-
IUIMHAPHU CTYAWCKU NPorpaMy Ko Ke ja IOKpHBaar oBaa
obracT U Ke reHeprpaaT HOBU MeJJUyMCKH eKCIIepTH

3a oTpebuTe Ha OCHOBHOTO W CPEHOTO 0Opa30BaHue.
Ho, 3a a cTaHe oBa peasHOCT, IOTPeOHHU Ce 3aeJHUUKA
WHULM]aTHBY 0f, MeJUYMCKHTe NpodeCroHaNLH,
YnusepsuteToT ,,CB. Kupun u Metoguj“, ®akynretor
3a paMCK{ YMeTHOCTH, AreHL|MjaTa 3a ayuo 1
ayAMOBU3YyeTHU MeJUyMU U MeJUyMCKU yCIyTy, buporo
3a pa3Boj Ha 00pa3oBaHWeTO, MUHUCTepCTBaTa. BepyBam
JleKa CHHXPOHH3UPaHHOT MTPOAKTUBEH, MOYKeOH 1
JIOHKMXOTCKH KOHLIENT, Ha Kpaj, Cernak, Ke fjajie ycrex.

BVITEH
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OUJIMCKA ITPOEKIINJA
FILM SCREENING

DAKYTIET 3a ZPaMCk¥t METHOCTU-CKOMT

“MeOH ['aBpW/IOB, TNMOMO3HAT KaKO YMUKO
Cume, e TIeH3WOHMpaH TearapCKu
peXxucep, Koj [0 [eH-JleHeC UM JpXKU
yacoBM U MpoOW Ha Mjagu jyre 0e3 za
UM 3eMe ZieHap. OBa e ¢uIM 3a HeroBarta
II0CBETEHOCT KOH /IpaMCKOTO CTYAUO Kaje
IITO CaMOTIPETOPHO UM ja TIpeHeCyBa CBojaTa /byOOB KOH
TeaTrapoT W )KUBOTOT Ha CBOUTE CTY/EeHTH.

[1d 011 KOKOLKA - /I ja 0 JCoBCKd

apKko e THBKO MOMYe KOe UM CIY)KH KakKo
Wrpayka Ha [IeJIMKBEHTHUTEe OJfi HEeroBUOT
Kiac. EfieH feH, THe BO yul/IHMLIaTa HOCAT
KOKOIIIKa ¥ IO Tepaar Jia ja 6pka HU3 1]e/10
yunriTe. CripaByBaweTo Ha Mapko co
KOKOIIIKaTa e BO MCTO BpeMe U CIipaByBabe
CO Haj3HauajHUOT MOMEHT Off eTCTBOTO.

133D - MapKO LIaM6a30CKN

OUYeTOLIUTe Ha JIereHJapHaTa MaKeZOHCKa
rpyna ,Mwusap“, TpPHIMBUOT mHar BO
Koj on oOuueH rapaxkeH OeHp, Mwusap
CTaHyBa e/lHa Of, Haj3HauyajHUTe TPy
BO MCTOpMjaTa Ha MakeJOHCKaTa pOK

Ky/Typa.

pUKasHa 3a eJleH MJaJ, UOBeK Ha Koj
OMUJIEH aBTOMOOM/T My e 3acTtaBa 101.

BWJITEH
NEWSLETTER
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UNCLE SIME - SADRA AORAIEVSK

imeon Gavrilov, better known as uncle
Sime, is a retired theatre director who is
still giving lectures and holding rehearsals
for young people free of charge. This short
film tells the story about his immense ded-
ication to the Drama studio where he zeal-
ously passes on his love for theatre and life to his students.

CKET SOUP - LDD MOISOVSKH

arko is an introvert boy who serves as a
toy to his naughty classmates. One day
they bring him a chicken and force him to
chase it through the school halls. Marko is
dealing with the chicken and at the same
time with his most significant childhood

4l

memory.

MIZAR - MARKC DIAMBA/ S

he beginnings of the legendary Mace-
donian band “Mizar”, the tough path in
which from ordinary garage band, Mizar
becomes one of the most important bands
in the history of the Macedonian rock cul-
ture.

101 fill - MIHAIL DINTROV

young man and his favorite old car is
Zastava 101.




OUNJIMCKA ITPOEKIINJA
FILM SCREENING

'A V..

nope/ JIOKaJTHUTE BepyBama,
dunozopcknor dakynrer Bo Ckomje
€ u3rpajieH Bp3 CTapu Tpobwura.

IyxoBute of crapuTe rpoOOBU HaBeuep
ro orcefHyBaaT (akyaTeTOT M He cakaar
HUKOj Ja uM ro nomnpeuysa mupor. Ho,
efleH JleH, MJIaiuoT Tipodecop Mo MUTOJIOTHja Ke OfTyuu
Jla ocTaHe Ja paboTH BO CBOjOT KaOWHET 0 JOL[HA BO
BeuepTa.

14 JTELKVOT YeKOp -

TCKaTa urpa e HeusbexkeH [iesl 0[] CeKoj
xuBoT. IIITo kora Taa He e BO3MOXKHA
3a Hekoe fere? Ce ce ocraBa Ha
vMarvHaiujara. Tyka e pa3Mucriara 3a
COTICTBEHATa HeMOK... 32 OeJsIeroT Koj He o
HOCUII 10 CBOja BUHA. BusyeHOTO e TBoe
OekcTBO W nypu U Tamy Tpeba /la ro Oapaill HajTeIKUOT
YyeKop.

NVBOTOT Ha E1EH MaY BO NOCTATOKIMTTIHO CKONE
-KDUCTVHA PY30CKa

OBOTO BpeMe CH HOCH HOBM 3abpaHy,
nyllewmeTo e c(aTeHo Kako jaka lieH3ypa
Janeky Bo ¢yrypusmor. Illto ce 6u
HarnpaBW 4YOBEK 3a Jla I'0 II0YyCTBYBa
3a7I0BOJICTBOTO Ha uurapara? EpgHa
(haranHa Beuep 3a OOMYHMOT IyIIad BO
pacnagHaroro Ckorje. LleHarta Ha KMC/IOPOZAOT € mocKara
0fl, CMTe OTPOBU BO TOA MaJ0 LWIMHZAPWUYHO HewTo. T0j
IITO Ke IO NpofiaBa Ke Oujie MCTenaH o7 yILTe Toroaema
anuHocT. KopymnupaHocTa He ymMuypa HU BO WJHUHArTa.
JKVBOTOT Ha HALLIMOT Xepoj Ke 3aBpIlY WCTO Kako LMrapa...
oTdpJieH Kako MyKaBel] ce yrylilyBa [oKpaj TPOTO0apoT.

75 cOD Oursd: - g Ak

he local legend says that the Philosophical
Faculty in Skopje was built on an old grave-
yard site. The ghosts from these graves roam
the faculty at night and they do not want to
be disturbed. One day, a young professor of
mythology decides to stay at his office at the
faculty and work on his thesis until late into the night.

THE MOST DIFICULT STED - TMARA KOTEVESH

hild play is undenying part of every life.
What if it isn’t possible for every child? It
leaves everything to the imagination. Here is
the think through of self incapability...about
mark you don’t wear on your own fault. Vi-
sual is escape and even there you have to
look for the hardest step.

TE UFE OF fi SMOKER I POSIAPOLIPTIC SKOPJR
ARISTINA RIZOSKS

ew age brings new ban, smoking is under-
stood as strong censorship far in futurism.
What man would do to feel the pleasure
of a cigarette? One fatal night for a smok-
er in rotten Skopje. The cost of oxygen is
more precious than all the poisons in that
little cylindrical thing. A person who sells it will be beaten
by even greater greed. Corruption never dies, even in our
future. The life of our hero will end just like a cigarette...
rejected as cigarette butt... he will suffocate besides the
pavement.

Anremuo Tpenpos
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TEATAPCKA TIPETCTABA
THEATRICAL PERFORMANCE

@dakysTeT 3a paMCKy yMeTHOCTU-besnrpaz
VICIIMTHA [TPeTCTaBa Ha CTY/IeHTUTe
BO Ksiacara Ha rpo¢. M-p ['opgana Mupuk

FDA - Belgrade
Students in the class of prof. Gordana Mari¢

OBSIRVATION Of OUR ENVIROMMENT

D. KOVACEVIC, f. DOSTORVSKY, T. WILLIIMS

o mpetcTaBara ,,Hab/byyBama of Hamara
OKOJIMHA“ cTyfeHTHTe of, benrpan Hu
NpYKakaa KoMOMHalMja 0/ CBOW UCTIUTHU
Be>KOM BO KOU CO M3BOHPEZIHA aKTepcKa
Croco0O0CT HH ja IIpeTCTaBrja KOMUUHATA
cTpaHa Ha ctBapHocTa. KombrHuHalmja
Of1 CEKOjJHEBHM CJTYUKH, TIPUKa3 Ha ybaBaTa HO M Ha
CypoBarta CTpaHa Ha )XMBOTOT. HaBpezay 1 Gmarocsios,
MJIaJIOCT U CTApOCT, Tara u pajioct, 60Jsika, UPOHMja U Oec.
ABTeHTHWYHa MHTepIIpeTal1ja Ha )KUBOTOT. TOKMY Taa
HMBHa aBTeHTHUUHOCT Ipe/IM3BUKYBallle CMea /10 COJI3U
Kaj mybnvkata. BuzoBme mipocjaiy, TUHejlepH, CTapLiy,
nipodecopu, coLujasH pabOTHULM, CellaHu, HOBUHAPH,
nonmuTdapyu. Bo Mo3amuHara npeTcraBa 6ea BMETHATH

¥ rapuumba o7 106po mo3HaruTe fesa Ha Jly1ko
KoBaueBuu, ®@./loctoeBcku 1 TeHecu Bunujamc. Uucra
JleceTka off, my6JiMKaTa co HEYyMOPHO pakoTliecKame.

BWJITEH
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n the play “Observation of our environ-
ment” the students from Belgrade with
great acting skills presented to us the com-
ic side of reality. The play is a combination
of everyday situations. It portrays to us the
beautiful but cruel side of life. Insults and
blessings, youth and old age, sorrow and joy, pain, anger
and irony. Authentic interpretation of life. This authenticity
caused laughter at the audience. We saw beggars, teens,
elders, teachers, social workers, peasants, journalists, poli-
ticians. In this mosaic play were inserted pieces from well-
known works of Dusko Kovacevic, F. Dostoevsky and
Tennessee Williams. The end of the play was followed by
great applause.

MBana /lumoBa



[IPOMOLIMJA
PROMOTION

HA
A HA

NMALLAHA CO

MHOr'Y /oYBOB, 3HAEHE U CTPACT

TN N

7 DOOK wrimen i LOVE,
owtendt anp PASSION

CBe)KyBayKM I1aTOKa3 Kako YOBEK

[1a TIPOJJOJDKU 1 ce 6aBH €O Tearap

a Jla OCTaHe YMeTHHUK, IIpUToa U
npodecuonaner. Kuura koja He e Teopyja,
TYKY /by0OOB, 3Haeme 1 CTpacT. Baka
rpodecopkara VigaHa Byjuk

op, 6enrpackrot DakynTeT

3a JpaMCK{ YMETHOCTH ja
MpeTCTaBy 30MpKaTa ecen

,, ] |IOJINTHKara 1 u3Be/lyBauknTe
YMETHOCTH“, M3[jaHre Ha
YHHBEP3UTETOT 3a YMETHOCTH

BO besnrpag, Ha @akynTeTor,

Kako U Ha Jlabopatopwujata 3a
V3Be/lyBaYKH YMETHOCTH.

Ha nHcnimpatuBHara rnpomonyja,
Byjuk 36opyBaiiie He camo 3a
KHHTaTa ¥ 3a aBTOpKara Koja e
efleH O] BOZIeYKUTe aMepHUKaHCKU
1 OpPUTAHCKH UCTPaXKyBauu Ha
TeaTapoT, TYKy U 3a MeCTOTO Ha
YMETHHKOT JIeHeC, BO CBETOT Ha
rnobanu3aM ¥ UMITepHjain3am,
HO ¥ BO HalluTe 3eMjy Ha
bankanor. Kuurara rpexky
KOHKDeTHM eMITHPUCKU ITPUMEpH |
Ce 3aHMMaBa CO TIOJIUTUUKHUTE g
TeOpPUH U NMPAKTHUKH, OJHOCOT 4

Ha MOMUTHKAaTa U eCcTeTUKara, eMUHHMCTHUKaTa JpaMcKa
TeopHja U KpUTHKA, KaKo U CO COBpeMeHara Jipama Bo
Benuka Bpuranuja u Bo CA/I.

Pajuent, poseHa AMepHuKaHKa, e mpogecopka Ha
TeaTapCKuTe CTY[WUU Ha YHUBeP3UTeTOT BO Bopsuk, Bb.
Waxko oarnesasna et felia, HUKOTall He ce OTKaXKasa

0[] CBOjaTa CTpacT fia 'M UCTPakKyBa, aHa/lIM3upa U Jia
TMMIITyBa 32 U3BelyBauKUTe YMETHOCTH, [YPH U caMaTta
peXKupajKu I Jlesiata ImTo 0cobeHo ja MHTepecupaar.
Agstopka e Ha nipeky 80 kHuTH 0f, 0Baa obact. buna
npetcesarenka Ha MeryHapogHara ¢egepauyja 3a
Tearapcku uctpaxysamwa of, 2004 no 2007 roguna. Bo
2010 roguHa ja mobwia Harpajara 3a KMBOTHO ZIeJio
KOja ja foze/lyBaAMEPUKAaHCKOTO JPYLUTBO 3a TeaTapCKU

WCTpa)KyBarba.
the same time. The book is not just
theory, but love, knowledge and

passion.”- professor Ivana Vujik. With this words she rep-

resented us the collection of essays “Politics and perform-
ing arts” which is published by the faculty of dramatic
arts, Belgrade and also the laboratory of performing arts.

On this inspirational promotion, Vujik talked not only

about the book and the author, who is one of the leading

American and British theatrical researchers, but the place

of the artist today, in a world of globalization and imperi-

alism, and also the position of artist here in our countries
in the Balkans. This book through
concrete empirical examples deals
with political theories and practic-
es, the relationship of politics and
aesthetics, feminist dramatic theory
and criticism, and the modern dra-
wma in the UK and US.

" Reinelt, born American, is a profes-

sor at the theatrical studies in the

university of Warwick. Although

Ishe raised five children but she

had never given up her passion for

: exploring, analyzeingand writing

pOLITIkabout the performing arts. She also

I 1ZVODACKE UMETNOS directs her own works. The author

has over than 80 books about this

area. She also had been president
of the International Federation

for Theatre Research from 2004

to 2007. In 2010 she received a

lifetime achievement award from

the American society of theatrical
research.

TN N

refreshing roadmap on how can
man continue to work in theater but
to remain artist and professional at
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NHTEPBJY: UBAHA BYJI/IK, [TPODPECOPKA U PEXNCEP
INTERVIEW: IVANA VUJIC, PROFESSOR AND THEATRE DIRECTOR

EK

J MO

PA lMNMOBTOP

HO AA CTAHE HHAUBUAYA

TN N

evERYOTE MusT (RN s

POSTION fiS f D DSO

o Ha kondepennujara Bo Oxpuj, ce 3a/JI0)KUBTe 3a
MHOTY MOBeKe KPUTHYKH MpeJAMeTH BO HAacTaBara Ha
ApaMckuTe (paKy/ITeTH.

Ia, cMeTaM [jeKa TeOpeTCKUTe TMpeAMeTH Tpeba [Ja
M C/lefiaT TpakTUUHUTe. MWuCiaM Ha TIpeaMeTU Of
(11030 CKO-aHTPOIIONOIIKY KapakTep, 3aToa IITO THe
MPeTCTaByBaaT efieH fobap KOHTPAIyHKT Ha MpaKTHYHaTa
pabora. Tue He ja 3a0aByBaar mpakTHuHara paboTa, TYKY
camo ja 36oraTyBaart. AKo ja cyieiuMe paboTara Ha Koja 61o
TeaTrapcka Jsiabopatopuja Ha cBeToT, o CTaHUC/IABCKH,
na go Bap0a, Tyka cekajie Teopuckata pabota ja cieiu
rpakTUyHara. Jlanu rpef, rmoToa uiu

rapaJsiejiHO, TOa cera He e mpaiiame. Kaj bapba Bue nmare
KHUTY KO Ce HaruillaHW, KHUTW KOW Ce YWTaHU U T10Toa
pe3y/iTaTH 0f ceTo Toa. Bue nmarte Tpyma, Bo Koja OCBeH
IIITO UT'Pa KaKo /ieJT Off TPYTIA, CeKOj aKTep MPaBy COTICTBEHA
TpeTcTaBa CO COTICTBEHO OTIpe/iesTyBame, WK AyPU UhTa
elvilMja KHWATYU, Taka IITO Toa e HYXHOCT. 3HaemeTo,
BCYIITHOCT, € HajB030y/|iMBaTa mpakca.

0 BeuepBa ja mpomoBupaBTe KHHMrara ,IlosnuTHkara
U u3BeflyBaukuTe yMeTHOCTH Ha [lanen Pajuent. Co
MHOTY CTpacT 300pyBaBTe 3a aBTOPKAaTa, Kako H 3a
TeMHUTe MOBP3aHH CO MOJIMTHKATa U TearapoT.

Taa BCyIIHOCT TO W3ydyBa OJHOCOT IOMery TeaTapoT U
jaBHara cdepa. Konky Bre Bo M3Be[lyBauKUTe YMETHOCTH
B/IMjaeTe Ha jaBHaTa cdepa M MoBpaTHaTa BPCKa — KOMKY
jaBHaTa cepa BAMjae Ha U3BeAyBaUKHTE yMETHOCTU. Tyka
¥Ma pa3/IMuHY TIPUMEPU 0] CBETOT KOU MOXKaT Zia

OuJaT MHOT'Y KODUCHH. 3HaeTe IIITO, BO I/TI00a/THUOT CBET, a
1 0J] CeKorarll BO CBeTOT, TIOCTOjaT U MOCTOoesIe UCTa CTPAcT,
1CTa JbyOOB, MCTH Tpalllamka, CaMO Pa3/IMKara e Kako HEeKOj

OUTIKA
TNOST\
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WMHTEPBJY: UBAHA BYJUK, [TIPO®ECOPKA U PEXXVICEP
INTERVIEW: IVANA VUIJIC, PROFESSOR AND THEATRE DIRECTOR

Joara Jio oirOBOpHUTe.

o Ilpomorujara ja mouHaBTe CO efeH LHUTAT Of
pomaHcknor ¢uam ,Ilo3unuja Ha Aerero“ - pAeka,
HMeHO, W300pOT € e/IeH — H/IM CTe BJIACT HJIU CTe XKXPTBa.
[Ha, a mITo HUe ¥ ocTaBaMe Ha JieHelltHaTa Myiazoct? Kakea
rnosvuyja umaar tue? MHory jowa. U efqnara u gpyrara.
W BnacTuTe — THe Cce HeCrocobHu Ouzejku cé co HUB ce
3aBpILyBa, a OHME KOM Ce )KPTBM — THe HeMaaT HUKaKBa
maHca. [Io cBojoT /0w cTaryc ce efHAaKBU U eHUTE U
JIpyrure.

o Co coryiacyBare /i JjeKa CTaTycoT Ha >KPTBa 3a e/leH
YMeTHHK e HeKaKBa NpPUpojHa cpeguHa?

[Ta, 3a yMETHUKOT e IPUPOAHO Zia Ouzie )KPTBa, HO Jia u3bepe
[nia buie XXPTBa, a He fja O1/ie KPTBA 3aT0a ITO € M30paH Kako
HeKOj KOj TIOMasIKy 3apaboTyBa, WM HEKOj KOj e TIOMasKy
Bpe/leH, WM HEeKOj KOj Ce HAIllO/ Ha [aToT Ha MpPEXXUTe
Ha WMIIepUjaJiu3MOT U Ha HEOKOJIOHWjanu3MoT. [pyra
pabota e nuuHarta 0O0JiKa, CTpajjame, CeOeUCIUTYBabETO,
TOa e eJJHa TeMa, a Apyra Kora Lie/iata jaBHa c¢epa e Taka
W3rpajieHa, Kako elHa MpeXka BO KOja BCYLIHOCT HHKO]
HeMa HUKakKBa LlaHCa Jia ja IPOMEeHH CBojaTa Mo3vluyja —
HU OHUE Ha KOU UM e ZIo0po, a HM OHHWE KO Ce JKPTBH.
Bue Bo ymeTHHYKaTa paboTa MMare I1aHCa — XKPTBYBajKu
ce cebecy Bue criacyBare /IpyTH, a OBie He, OBJie Ce IBeTe
TO3ULIMH JIOLIH.

o Tlpeqver Ha KHWrara e W nedsypara. [lenec, Gapem
BO HAIMTe 3eMjH, LieH3ypara IVIaBHO IIOCTOH Kako
¢uHaHCHCKa LeH3ypa, aBTOPOT KOj He e 10 BoJIja Ha OHHe
KOH 0J1,/TyYyBaart, eJHOCTAaBHO He 00MBa NMapH U MoJ/IpIIKa,
a UIMOT U TeaTapoT ce cernaK yMeTHOCTH KOH YMHAT Mapu.
Jla/u e BaIMOT OJTOBOP HA OBa MpAlllaik-e BTopara KHUTa

0 On the conference in Ohrid, you pledged for many more
critic subject on lesson of dramatic faculties.

Yes, I believe that theoretical subjects should follow the practical
ones. I think about the ones from philosophical-anthropological
characters, because they represent a good counterpoint of practi-
cal work. They don’t slow down the practical work, they actually
enrich it. If we follow the job of any laboratorial theater in the
world, from Stanislavski to Barba, the theorical work there is fol-
lowing the practical one. Whether before, after or simultaneously,
it is now not an issue.Among Barba you have books written, books
which are read and then results of it all. You have a Troupe, which
besides being played as part of the troupe, each actor makes their
own show with their own determination, or even read a book edi-
tion, so it is a necessity. Knowledge, is in fact, the most exciting
practice.

o Tonight you promoted the book ,, Politics and performing
arts” Janelle Reinel. You talked about the author and other
topics related to politics and theater with so much passion.
She actually studies the relationship between theater and the pub-
lic sphere. How much do you in performing arts influence the pub-
lic sphere and feedback - how much the public sphere affects the
Performing Arts. There are various examples in the world that can
be very useful. You know, in the global world, and always in the
world, the same passion existed, the same love, the same ques-
tions, the only difference is how one comes to the answers.

0 The promotion started with a quote from the Romanian
movie “The position of the child” - that, namely, the choice is
one - you are either authority or a victim.

Yes, and what do we pass on to today’s youth? What is their po-
sition ? Very bad. Both of them. The authorities - they are incom-
petent because everything ends up with them, and those who have
suffered - they have no chance. Following their poor status they
are both equal.

0 Do you agree that the status of a victim for an artist is some
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VHTEPBJY: UBAHA BYJI/IK, [TPO®ECOPKA U PEXUNCEP
INTERVIEW: IVANA VUIJIC, PROFESSOR AND THEATRE DIRECTOR

1ITO ja moHecoBTe o ceGe off besrap, a Koja ce ogHecyBa Ha
HWH/IMCKMTe NIaTyBauKH TeaTpu?

[Ja, Toa e mMpuKasHa 3a TBOpEHe He3aBHCHO Off TOTaJHaTa
cupoMallTHja LWITO T'M ONKpY)KyBa. Ham oBfe, Cekoj Hall
JKABOT HU Ce YMHU Kako Ja e ezeH xorea Mmnepujan. A
THe TaMy celak paboTar, uMaar cBoja MyOsvKa, Aypu
yMMaaTr 4 CBOj IIOJUTHUYKU aHTakMaH, MHOI'Y HHTepeceH
BO e/lHa 3eMja CO TOJIKY rojieMO HacesieHWe, PeIUTHO3HO
pas3nnyHa, CO TOJKY MHOTY ja3ulLiy.

0 /lamu Bo 21 BeK CTOOTCTOTHA LieH3ypa NMPAKTHYHO e
HeBO3MO)XXHA?

3HaeTe mWTO, 21 BEK e BEKOT KOra Ce WCIIO/IHUjA CHUTe
OpBeJIoBCKY coHMIITa. Vi kommMapu. Hazrienysanu cme.
Hammte TesneBM30pH, KOMITjyTepu BefHAIl MCIIOpauvyBaar
TOYHH TIO/[ATOLY 3a HallUTe »Kebu, apuHUTEeTH U 1ITO OU
MOXKeJI0O HaM [ia HU Ce TIpofiaZie, OLHOCHO Ha ILUTO Cé CcMe
cripeMHd. Taka IITO e MHOTY TeIIKO Za ce 30opyBa 3a
Toa. OBa e eZHO NepdrAHO BpeMe, Kajle LITO [0eUHeL|0T
rybu miaHca sja 6uze cybBepsuBeH, 3aToa LITO Cé, YILTe Of
paramerTo, HeroBUTe MOTPeOU M CTPACTH Ce MPOyYyBaar U Toj
ce 00/TMKYBa BO HEIITO ILITO My e MoTpeOHO Ha HATaMOILTHOTO
TIPOM3BO/ICTBO, HEKOj KOj Ke Ou/ie TMOTPOIIyBay Ha TOA ILITO
Jornpsa Ke ce npousBesyBa. Cekoj Mopa NMOBTOPHO Ja ja
BpAaTH CBOjaTa mo3uiyja Ha uHuBuya. Ce pa3oupa,

OBOj CBeT UM IIpuIara Ha ceyM U 1071 MUIMjapAu jyre, U
TyKa CeKoraill Ke MMa HeKOU CpIia Kou Oujar.

o PekoBTe — ceKkoj ja 6apa cBojara c/100074a ¥ cekoj ce
TPYA¥ /la UM TNo0erHe Ha CKPHEHHWTe KaMepH KOHU ce
Hacekaje 0K0JIy Hac.

IMpammame e MITO € 3a efieH YoBek cyiobona. Hue cme cute
orpaHnyeHy. U orcexorari cMe 6usie, camo ILITO Toa JyfeTo
He cakaaT /la CM ro Tnpu3Haar. Hue cve orpaHuueHd co
HallaTa CMPTHOCT, CO Hallla aJJyHOCT, CO CBETOT KOj HU e
HeT03HaT, CO CTBapHOCTA... A CUTe KOITHeeMe 10 HeKakBa
cnobozia, jac OM cakanm Ha TpUMep cera jla TPrHaM 3a
Benenyja, HO He MOXKam.

o CmeTtare /ieKa 3a /ja ce 6upie cyOBep3uBeH Tpeda ja ce
Ouje uTap, 3aroa ITo u cucreMor e urap. llIto e urpuna
3a e/leH YMeTHHK?

WTpyHa e fja oricTaHe, fja ycriee fa Tpae LOMro, Aa ycree fa
ce MeHyBa, cebecu Jja ce Hab/by/yBa CeKoralil HU3 TIpU3Ma
Ha MpoMeHH U fla 6uzie BUCTHHUT. [Tocsie[HOBO e MHOTY
TelIKo, Aa ce Ouze BUCTHHUT. [la peueme, efieH ITnkaco
TOoa ro Moxelle. [leHeC ¥Ma MHOTY MaJsIKy BUCTHHCKU
pabotu, cé e BooOMMUEHO WM M300/IMUeHO, 3aToa Tpeba
Jla ce OWzie aBTEHTUYEH W CBOj /10 KPaj, a Toa 3HauH Jia ce
Ouze cyoBep3uBeH. Cute cMe cera Korud. Hue sxeHnTe cme
KOTMH Ha yCHM, OYM, TPaJii, ¥ Taka Hatamy. A fia ce buge
aBTEHTHUEeH 3Hauu Ja ce OKJe OpWUTMHA/IeH, HO, 3a KaJ,
TOA JieHeC ja ryOuM TpKara, 3allTo JeHec ce Oapaar KOMWH.
OpruHanoT U3ryou Ha BpPeJHOCT, Korujara 100u.

o Ce 3a/1arare /ja ce 3ro;ieM1 MOOM/THOCTA.

3HaeTe LLTO, OBOj CBET € HalllaTa Maka, HO TOj UMa U HeKoja
eTepuyHOCT. Hea ja nma kaj LipmaHCKu, Ha pyUMep - CBeTOT
e MOJH CO 4yja, Y, MPOCTO, [IeHelIHUOT CBeT Ce COCTOU
O/l TOa /IBIKere. JleHellIHMOT CBeT JIeCHO TIaTyBa, JIeCHO
0CO3HaBa, eJMHCTBEHO IIITO MOpaA /ia 3Hae mTo Oapa.

o /lanu cTygeHTCKara pa3MeHa ceKorai Mopa fAa oupe
(hopmaHONIpaBHO pery/aupaHa, MM MOJKe U 110/IeCHO?
OcBen oHue ¢opmanHONpaBHUTE, CeKorall TI0CTojar
Y MaTMiiTa KoM HUKOj He I' T03HaBa, U Toa 0OMYHO ce
Hajmobpure.

Camo KokanaHos
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kind of a natural environment?

Yes, it is natural for the artist to be a victim, but to choose to be a
victim,and not to be a victim chosen as someone who earns less,
or someone who is less valuable, or someone that happens to be on
the road networks of imperialism and neo-colonialism. Another
thing is the personal pain, the suffering,the self examination, that
is one topic, and the other one is when the entire public sphere is
built as a network in which no one really has a chance to change
their position. Neither those who are doing good and neither the
victims. You in the artistic work have the chance - while sacrific-
ing yourself ,you save others,but not here, both positions are bad
here.

oThe subject of the book is the censorship as well. Today, at
least in our countries, the censorship exists mainly as a finan-
cial censorship. The author who is not appealing to the de-
cision makers, simply does not receive money and support,
nevertheless film and theater are arts that cost money. Is this
second book you took from-Belgrade with you, which refers to
Indian traveling theaters the answer to this question?

Yes, it is the story of creation, regardless the total poverty that
surrounds them. To us here each of our lives seems like it’s a ho-
tel Imperial. They however work there, have their own audience,
and even their own political engagement, very interesting one,in a
country with such a large population, religiously diverse, with so
many languages.

0 Is 100 % censorship practically impossible in 21st century?
You know what, the 21st century is the century of Orwells dreams
come true. Or nightmares. We are supervised. Our TVs, comput-
ers immediately deliver accurate data to our desires and aspira-
tions ,what could be sold to us, ie what are we prepared for.So it’s
very difficult to talk about that. This is a perfidious governance
where the individual loses the chance to be subversive, because
everything, from birth, his needs and desires are being studied
and he is shaped into something that needs further production of,
someone who will consume what is not yet produced. Everyone
must regain the position of being an individual. Of course, this
world belongs to the seven and a half billion people, and there will
always be some of them whose hearts still beat.

oYou said - everyone seeks their freedom and everyone is try-
ing to escape the hidden cameras that are everywhere around
us.

The question is, what does freedom mean to a man. We are all
limited. And we have always been, only that people do not want
to admit it. We are limited with our mortality, with our greed, with
the world that is unknown to us,with the reality. And we all long
for some kind of freedom, I would now like to go to Venice for
example, but I can’t.

o Do you consider that in order to be subversive one must be
clever, because the system is clever. What is clever for an art-
ist?

Clever is to survive, to succeed in lasting long,to be able to change,
to always observe oneself through the prism of changes and be
true. The last one is very difficult, to be true.Picasso was able to
do that. Nowadays there are very little real things, everything is
framed or exposed, therefore one should be authentic and original
till the end, and that means being subversive. We are all copies
now.Us women,we are copies of lips, eyes, breasts, and so on.
And to being authentic means being genuine, but, unfortunately,
it loses the race, because copies are the most wanted nowadays.
Originality lost its value, the copy won.

o You advocate in increasing the mobility.

You know what, this world is our trouble, but it has some essence
as well. It can be found in Crnjanski’s writings for example - the
world is full of wonders, and simply today’s world consists of that
movement. Today’s world travels easily, comprehends easily, it
just must know what to look for.

o0 Does student exchange must always be formally enshrined
in law or maybe easier?

Apart from the formal rules, there are always ways that nobody
knows, and those are usually the best.



AKAZIEMAA 3A CLEHCKW YMETHOCTW-CAPAEBO

M1a3Ma - Lpaxet KpewK

71a/l0 MOMYe Koe ropaZid CTyauuTe foara

BO IVIaBHHOT I'paj, U HU3HajMyBa coba Kaj

eHO CeMejCTBO IITO Ce pacrara mopaau

CHMHOT Ha rasjjapuiara Koj r',, u3meran

OCHOBHUTe BPeJHOCTU €O Aporara. ITokpaj
npBUyHata (acuuHaLMja 0f, MJaJUOT rasja, COOUeHO
CO HeroBOTO HEYOBEYHO OfiHeCyBame KOH Majka My U
repBep3HUATe epOTCKU HaBUKHM, MOMYeTO ycrieBa Ja ce
OTTPTrHE U Jla CU TH 3a/ip>KU BPeJHOCTH CO KOM U JIOILLIO.
JaceH ¢um 3a 30yHyBauko BpeMme.

EDOEKTEH ﬂEH 3d 6dHdHd pyou

amyp e Ma)k KOj HeoJaMHa ro MyLUTHIIe
Off BOEHaTa MCUXHujaTpucka OOHUIA UKo
CeylITe HeoropaBeH. 3aMUHYyBa Ha 0JMOpP
CO CBOjara JeBOjKa KOja caka Ja BepyBa
Jleka Toj e 31paB. Bo TekoT Ha TOj ogMOp
pexxucepkara Jynva Knvep Hu npyukaxyBsa
CHUTYyal[U¥ MTPeKy KOU TO COorJielyBaMe HErOBOTO HEOOUUHO
oflHeCyBame CO JyfeTo IITO T'M cpeTHyBa. [IpukasHara
3a pubuTe mTO jasar GaHaHu e MeTadopa 3a Heromara
MeHTa/Ha CocTojOa. Pexkucepkata HU [JlaBa MOXKHOCT,
TpeKy HeroBU IVIeAUILTA, [1a ja coryieflaMe peasHara C/IdKa
Ha HErOBOTO He3a/I0BOJICTBO U U3rybOeHaTa »keba 3a KMBOT
Koja Ke TO /ioBefie 0 camoybuctBo. EfHO M3BOHpEIHO
KpaTKO per Koe 0CcTaBa /jjlaboka Tpara.

OUJIMCKA ITPOEKLINJA
FILM SCREENING

APA-SARMEVO

oung boy who moves to the capital city
due to his studies. He rents a room owned
by a family that is falling apart because of
their son who lost his basic values, having
been involved with drugs. Despite his ini-
tial fascination by his young land lord, confronted with
his inhuman behavior towards his mother and the perverse
erotic habits, the boy manages to escape and keep his own
values. A clear moving image about a confusing time.

fl PERFECT DAY fOl?_f%ﬂF

amir is a man who recently got released
from the military psychiatric hospital, still
not fully recovered. He leaves for vacation
with his girlfriend who wants to believe
that he is healthy. During this vacation, di-
rector Julia Klier, portrays to us situations through which
we see his unusual behavior with the people he meets. The
story of the fish eating bananas is a metaphor for his men-
tal state. The director gives us a chance, through Damir’s
view points, to see a real picture of his discontent and his
los will for life which results in his suicide. One outstand-
ing short performance that leaves a deep trace.

Momna ITackanosa
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OAKYITET 3A IPAMCKM YMETHOCTU-TIPYILTUHA

DENO - PATA KPACHAKY

CTaPTE 0642 CeyTe JOMAYPAAT BO COBPEMEHOTO BpeMe

0 0BOj ¢umiM ce 300pyBa 3a TparuuHara
peasHOCT Ha /iBe MJIaJU /IeBOjKU KOU Ce
obuayBaar fa orcTaHar ¥ Jja ja couyBaaT
cBojara /byOOB BO e[HA CpejuHa Koja
ce ymTe (yHKLHMOHMpA CIIOpe[ CTapuTe
obuyau.EfHata of HUB e BeTeHa Ha MOMYe Koe He TO HU
1o3HaBa, a 300poT mopa fa ce onp)xu.Cerak, HUBHATa
Jby0OOB TI00€/TYBa, HO T10 1]eHa Ha >KpPTBa -Hej3uHaTa cectpa
npraka /la ce MaXkK 3a OHOj KOMY Taa My Oua BeTeHa.
AKTye/nHOCTa Ha Temara ro InpaBu (pUIMOT BO30OY[IUB U
aTpaKTHUBEH 3a IJieJjauuTe.

\JlodH D0MUdHA
CTpaROT 0 60/ECTA Jd 3aCANIYBA 6OMECTA.

eCeTro/IUIIHO JieTe e 60/THO o1 pak. Majka

My He MOXe Jia Ceé COOUM CO peaHOCTa

JleKa CUHOT 0oJiefiyBa o uctara 00yiecT of

KOja TIOYMHA/] HeroBuoT Tatko. CTpaBoT

ja Tepa ma ce naxe camara cebecu feka
JereTo e 100po, /ja ja IpeKUHe XeMoTeparyjara, ra JypH
uzia ro ybesiyBa JIOKTOpPOT JleKa COCTOj0ara Ha Hej3UHUOT
CHH e nioZiobpenHa.Oy ipyra cTpaHa, HeTOBUTE BPCHUIH TO
WCMejyBaaT, HUM CypOBOCTa UM I10OMara /ja ro IpuKpujar
corictBeHMOT cTpaB. Kpajor e TtparuueH.bosecta ro
coBrnanysa fetero.Beke off 0Haa cTpaHa Ha CTPaBoT, T.e.
Ha JKUBOTOT, TOa €JMHCTBEHO JKaJii 1ITO ja OCTaBa Majka
cu cama.Bo 0Boj ¢uM MpoHujata Ha CcyZOMHaTa CTaHyBa
0 TparvyHa of Tparvkara Ha camara 6oJiecT.
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FDA-PRISHTINA

WHITE-RIT KRASIC!

The modern times are stil dominated by the old customs.

.

his film is about the tragic reality of two
young girls who are trying to survive and
to maintain their love in an environment
that still operates under the old customs
.One of them is promised to a boy she nev-
er met and the word must be hold. However, their love
wins, but at the cost of sacrifice - her sister accepts marry-
ing the one to whom she was promised. The relevance of
the topic makes the film exciting and attractive to viewers.

THE ST CORRIDOR - ALBAN /O
The fear Of disease Strengthens the desease.

ten year old child is suffering from cancer.
His mother could not face the reality that
his father had passed away from the same
disease. The fear makes her lie herself that
the child is well, that he should stop the
chemotherapy, and even convince the doctor that her son’s
condition has improved. On the other hand, his peers mock
him, their cruelty helps them cover up their own fears. The
end is tragic.The disease wins the battle. Beyond fear- life
already, he only feels sorry for leaving his mother alone.
In this film, the irony of fate becomes more tragic than the
tragedy of the disease.

Aptun CenmaHu
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STANISLAV STRATIEV

DONTLON
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HAT®U3 , KpcroCapador” Coduja
WCIIWTHA [PeTCTaBa Ha CTy[eHTUTe
T10 BO K/acaTa Ha npod. Martin Karov

aau ONTMMHU3MOT € caMO HeJOCTUI Ha
vHdopMalfja, WM eJUHCTBEH uyBap Ha
HAIMOT AyX?“ — 61 MOYKesio [ia Ce U3BJieue
’ KaKo JajT-MOTHB Off TIpeTcTaBaTa Ha
cTyzieHTUTe 0f (haKy/lATeTOT 3a APaMCKU
ymetHoct of, Coduja, KoM jacHO HHU Tiopadaa [ieKa
HajBayKHO e 071 C€ e /la He [I03BOJIUII /Ia TO U3TYOMIIT CBOjOT
nyx. I[Tprka3Ha 3a>kesbaTa Ha KpyiiiaTa fia ce robapa cebe
CH HeKa/le fajieKy off CBOUTe KOpeHHU. 3a 3a/1yJHOTO UeKame
HeuMja TOMOIII. 3a HeBepCTBO U M3MaMa. 3a TUIAlIUI0TO U
Bpariure Kou Ke ce obeArHAT BO MHUIOT KOra JIMUYHOCTA
KpYIIlla Ke pelu Jia ce ofijiesid ofi HuB. Jbybomopa, 3aBUCT
Y 3aBepa Ha rpyrara [poTHB MOeAUHELIOT, 3aT0a LITO HUTY
e/leH o7l HUB HeMa XpabpocT ja buje Toa - Ceoj. ,,CpekHu
JIU CTe Kajie IITO BU ce KopeHure?“, ,, Kako zia Tpruam Ge3
Jla ce u3rybam?“ ce zies1 off peauiiaTa >KUBOTHH TTpailiarba.
JKUBOT Kako LUpPKY3. KJIOBHOBU KOU Ce [10’KMBYBaaT Kako
MAapHOHEeTH UYMW KOHLY TU Blleue HeKOj Apyr - ,, ITonuuajuu
W OaHJWTH TOHAaT MUDHU TparaHu. BaHKW, KpeJuTHU
KapTUYKW, KPeJUTHM IpOCjaljyd, a Cernak HeKaJie CBUPU
ije3...“ W pas3odapaHo TipallyBaar: ,30IITO Mopa [Ja
JKUBeeme Taka?“, ,, 30mTo Op3aBMe fa mopacHeme?“ A
KaKo OfIFOBOP JI00MBME:
»lIpomomkyBame. Hema ga marame co ayxor.“ He meka
HU Oellle MajiHaT, HO HUBHATA MPETCTaBa HABUCTHUHA HU TO
KpeHa Y yXOT U PacIiojioyKeHUeTo.

TEATAPCKA TIPETCTABA
THEATRICAL PERFORMANCE

HATFIZ “Krsto Sarafov” — Sofia
students of acting in the class
of professor Martin Karov

s optimism a lack of knowledge or the only
‘ ‘ guardian of our soul?”- can be taken out as
a light motif from the play performed by
the students of the Faculty of Performing
Arts, Sofia, who clearly showed us that the
most important thing is not to lose our soul. This is a story
about the pear’s wish to find itself, somewhere far from
its roots, about waiting in vain for someone else’s help,
about infidelity and deceit. This is a story about how the
scarecrow and the sparrows unite at the very moment when
the person pear decides to part from them. Jealousy, envy
and conspiracy of the group against the individual because
none of the group members have the courage to be their
own people. “Are you happy where your roots are?”, “How
do I go without getting lost?” - are just a few of many life
questions. Life as a circus. Clowns who see themselves as
puppets whose strings are tugged on by someone else. ”
Policemen and bandits who chase innocent citizens. Banks,
credit cards, credit beggars, still in the background there is
jazz playing...”and they ask disappointedly:”Why do we
have to live like that?”,Why did were we in such a hurry to
grow up?” And as an answer we get
We move on, we won’t fall with the soul. We saw outstand-
ing acting performances with plastic scene expression in
the spirit of vaudeville and cabaret. Not that it was low,
but their performance really lifted up our mood and spirit.

ViBana [JlumoBa
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AKAIEMAJA 3A TEATAP, PAIIMO, OU/IM W TENEBU3WJA - JbYBIDAHA

OMaJKa - "MXM T10XMHa

VHa e )KeHa K0ja Kako fiete Ousia 3rprkeHa
BO JIPyro ceMejCcTBO OWejku Hej3uHaTa
Majka HeMasla yCJIOBM [Ja ja oAriefyBa
OTKako 0Owa ocTaBeHa Of HEj3UHHOT
MaX. Ho cpekara nM ce HacMeBHasna Ia
cera ykuBear 3aefiHo. HuHa koja 1 camara
3rpIKyBa Jelia, ja packakyBa CBOjaTa TakHa Cyz0WHa.
Wmana /1Ba CMHA Off KOM €JHUOT W3BPILUJI CaMOyOHCTBO,
Ouziejku He MOXKeJs /la TO TPITM CBOjOT TaTKO THjaHMIIA.
Hpyruor xuBee faneky of Hea. Taa cmera [eka Taka
e Hajpobpo of NpUuMHA IUTO He caka Ja ro Ieja
Kako e W ce kKouka. HuHa GecripeKOpHO ce TPWXKH 3a
MOCBOEHOTO [leBOjue, ja IIKOMyBa, U OBO3MOXYBa Ja ce
r7iefia Co CBOjOT TaTKO, OWBII HApKOMaH W TNujaHuia. Toj
MHCIEjKU U Hajobpo Ha cBojaTa Kepka ja gan kaj Huna
Ha 3rpUKyBame CO IOTHosiHa AoBepba. CBeTnara cTpaHa
Ha OBOj JOKyMeHTapeH (unM e Toa mto HuHa ycrieBa u
Ha TaTKOTO JZia My TIOMOTHe /la ce 0CJ0007u Ofi CBOUTE
MOPOLM 3a []a UMa CPeKeH >KUBOT CO KepKa CH.

paToK JOKyMeHTaper] 3a OosHWIIATa
,»XOCIUC” KOja 3rPWKyBa MalMeHTH CO
XpOHWYHK OojiecTd 1ITO ja wu3ryouse
HaZle)kTa 3a ornopaByBabe. LlesnTa Ha oBaa
Oo/iHUIIA € TAl[UeHTUTe /la Ceé COOouYaT CO
HMBHara 6osiect v cMpTTa Koja ciiequ. CrieliyjasieH TUM Of
JieKapH ¥ BOJIOHTEPH, CO /by0OB U rojieMa TI0CBETEHOCT, Ce
TPWDKAT 3a MoTpebrTe Ha MalMeHTUTe U UCIIO/THYBakkbe Ha
cekoja HMBHa kenba. HuBHara 11eJ1 e, KOJIKy € MO)KHO, /ia
rv 3amTuTar o7 6o1ka. OBO3MOXKyBaaT MoceTa BO CeKoe
BpeMe U BO 3aBHCHOCT Of] TIOTpebaTa Ha CeKoj MarueHT, Co
Hamepa THe Jla Ce UyCTBYBaaT Kako ZioMa, CO HajO/TuCKuUTe
nokpaj cebe. XymaHoCTa e MUCTepHjaTa Ha XUBOTOT, OHa
IITO YOBEKOT IO TNPaBU UOBEK BO BUCTHMHCKA CMHCJ/A Ha
360pOT.
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FOSTER MOM - Mififl MOZINf

ina who takes care of children herself, tells

the story of her fate. She used to have two

sons, one of them commited suicide, be-

cause he couldn’t bare with his drunk fa-

ther. The other one lives far away from her.
She thinks it’s for the best because she doesn’t want to
watch him drink and gamble. Nina takes excellent care of
her adopted daughter, takes her to school and lets her see
her father who is an ex drug addict and also and alcoholic.
With the best intention for his daughter, he allowed Nina
to take care of her with complete trust. The bright side of
this documentary is that Nina succeeds in helping the fa-
ther get free of his vices so he can have a happy life with
his daughter.

THf HOUSE OF OPEN ARMS - Ml KRIZNI

ouse of open arms is a short documentary

for a hospital that deals with the issues of

the patients and human finitudes. “Hospis”

takes care of patients with chronic deseas-

es who have lost any hope of recovery. The
hospitals goal is mainly the patients to face their deseases
and the death that comes with it. A special team of doc-
tors and volunteers care for the needs of the patients and
fulfillment of every wish they have, with great love and
dedication. Their goal is to protect them from the pain, as
much as they can. They allow visits at any time depending
on every patient needs, with the intention for the patients
to feel like they are at home with their loved ones.



OUJIMCKA ITPOEKIINJA
FILM SCREENING

ATRFT - DJUBLJANA

BET/IO LIPHA - Pete MaupH

€10 KOe HA TOBOPH 3a 04ajoT U Jieripecujara

Kako Hen30eKHW HO MUHJ/IUBU COCTOjOH

BO ceudj >XUBOT. Bo 0BOj ciyuaj, BO

JKUBOTOT Ha e€J/leH TMpOoMajHaT CJIMKap,

OuaeH YMETHHK Koj ce bopu ja 00e30emu
¢uHaHCKM 3a /]a MOXe [a TBOpHW. buzejku Hema mapu
Jla Kyrny 0o, a ©Ma rojieMa CTpacT Jia CJIMKa CO CBETIIO
L[pHAaTa, MPUHY/EH € [ja IO MpoAaje KayuoT Ha Jei0 MY,
eJMHCTBEHUOT TIpeJIMeT O HerOBOTO HACJIeACTBO KOj Ma
HeKakBa BpeZIHOCT. Ho oTkako Ke ro mpoga/ie Toj rapure
Ke TU TIOTPOIIM Ha aJKOXOa W jpora. EfeH /ieH, 0TKako
Ke COHM COH, TOj pelllaBa [ia CH ro BpaTH Kay4yoT BO KOj
e yBepeH /leKa uMa OorarcTBo. [naka febemu mapu 3a
HCTHOT M HABHUCTHHA MPOHAOra BO HEro Kyrn OaHKHOTH,
HO 3a ’KaJl, jyrOC/IOBEHCKH KOM BeKe He CITy)KaT 3@ HUILIITO.
Cermak, u3/1€30T e TyKa Kora YoBeK HajMajKy ce HajieBa.
JKeHara o/ aHTUKBapHMI]aTa My HY/H TapH, TieJjajKu TO
BO HEro CBOjOT CIac Off Ma)KOT HACU/THUK. .......

JIMKa 3a >KMBOTOT Ha eJHO MOM4Ye, KOe I10
CMPpTTa Ha MajKa CM 0CTaHyBa CamMo0 CO TaTKOTO
[I0JIUTUYAp, KOj eJUHCTBEHO Ce WHTepecHupa
3a cBojaTta paboTa. I BO 3ae[JHUUKHOT [IOM
MOMYeTO Ce YyCTBYBa Kako BO KyKa Ha HEKOj
Ty[MHeL] KOro ro I03HaBa Off HeojaMHa.
EnuHcTBeHa HaZle)xk Toa Haofa BO MapuxyaHaTa U CBOjOT
Jipyrap co KOro 3aeZjHO OfiaT Ha IPOTeCTH OpraHU3UpaHU
3apa/ii KOPYIITUBHUOT CKaHAa/l BO KOj TaTKOTO € BMeLlaH.
TarkoTo ce pa3iyTyBa ¥ To OpKa CUHOT of ioMa. [To Hekoe
BpeMe ro Oapa BO TPHMKOJIKATa BO Koja >kuBee. V1 mokpaj
TOA IUTO CHHOT 3Hae JieKa TaTKO My JIOIIOJI Kaj Hero caMo
3a Jla ce COKpHMe 3allTO BjaJara ce pacrara, Toj e cpekeH
U Caka /la BepyBa /leKa TaTKo My, HajIocse, ce TPyAu fa
ro BUJM U Jja TY caTy HeroBUTe >KUBOTHU noTpebu. Ho,
CIeJHOTO YTPO, Ha MOIUTHAYApPOT TaTKO MYy jaByBaaT JekKa
CUTyaljara e cpefieHa, Ila TOj OBTOPHO CH 3aMHHYBa Of
CBOjOT CUH. BOJIKOT MOXKe la O CMeHU KP3HOTO, HO He U
TabMeTOoT... TEILIKO Ha CHHOT aKo e jarHe...

LIGHT BUACK - RENE MAURIT

eaks about despair and depression as inevi-

able but transient situations in everyone’s

life. In this case, in life of a failed painter who

struggles with finances so he can be able to

create. Because he has no money, but big pas-

sion to draw with bright black, he has to sell his granddad’s

couch, the only item of worth in his possesion. But after he

sells the couch, he use the money for drugs and alocohol.

One day, after he has a dream, he decides to get back the

couch which he believes is full of treasure. He pays big

money and he really finds a lot of ex Yugoslavian dinars in

the couch that are useless. The lady from the antiques-shop

offers him money, perceiving him as a way out from the

horrible life with a husband who abuses her. Don’t give up
from something you want, what yours will comes.

STRANGERS - VID {iflJ1ISE

n image of a boy’s life, who after his moth-
er’s passing leaves him under his politi-
cian father’s patronage. He doesn’t feel at
home even at his own house and confides
in drugs and his only friend. They are at-
tending protests against a political scandal
including corruption which also involves his father. The
father gets mad and shuns his son, kicking him out of the
house. Later on, he tries to reach out to him, searches for
him at his trailer. The boy knows what his father’s true
intentions are — to lay low, hide from the public, but is
hopeful that his father finally shows care about him and
his wellbeing. The next morning, the father gets a call in
which he is informed that the situation is under control,
so he leaves his son behind. A wolf can change its fur,
but not its true nature. Sheep’s life for the son leaves him
stranded.

MoHna ITackanoBa
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QAKYTET 3A IPAMCKM YMETHOCTU - BENTPAL

{0[1EKd MdTOT HE HE Pa3Le/n
-/\CU0pa BECEIMHOBIK

JaZlaH M HeroeaTra /JieBOjKa IlaTyBaaTr Co
aBTOMOOW/I Herge Ha [l0/I0BauKUOT TIaT KOj
BOAMW Hakaj 3pewanuH. OfeaHail rpej HUB
M3/1eTyBa IOCTap YOBEK CO BEJOCHUIIe],... THe
C/lyyajHO IO IiperasyBaar. Bo rmaHuka, ro
Tpraar oOf, MaTtoT M CU 3aMHHYyBaaT. Kora CTUrHyBaar BO
rpajioT IpernyLuTeH! Ce Ha CBOWTe MMUCIA U CTPaBOBHU...
3a MOpaJIOT, 3a [paBeJHOCTa U OJJ/IYKUTe KOU T'U JIOHeJIe.
Briagan He MOXKe /1@ ja U3[P)KM HalTHAaTOCTa U Ce Bpaka Ha
MeCTOTO Ha 3JIOCTOPCTBOTO. MOMEHTH Ha HeZOyMHLY U
TAaWHCTBEHOCT... BO Hero 1obe/iyBa YOBEUHOCTa.

/| K&KO (1, IR0, WTO CE paBIA?!

ODaH HVKONVK

TAHWC/IAB, TEH3WOHEp KOj ro TOMUHAJ
TIOTOJIEMHOT [IeJT Off CBOjOT JKUBOT BO
JBIDKeHe ¥ Telllka paboTa, cera e COoueH
CO MOHOTOHHja, 0CAMEHOCT U CeKaBamba.

Ha e 3apobeHa CO CBOMTe MHUCIA U
eIMHCTBEHUOT HauuH [Ja [POAOIKU
roHatamy e fia catu fieka BO Hej3UHUTe
HajBa)KHU OJJIYKH Taa He Mopa jJa Ouge
TMOTIIOJ/IHO CaMma.

a rocriogvHOT CTOJaHOBHK MY € yKpaZeHa
ripBararnomou, Ilerap rmyiw Ha mpo30peroT,
rocriofvH VBaHOBHMK HMa rmpobsiemu co
CJIyXOT, [Be Jella Ke ce cKapaar Jozeka
vrpaar ¢yg06an, rocrnogruHoT OUIMITOBUK
JKeHaTa ro rpaka 1o HaMHPHHUL...

ocJie TOAVHU XXuBeewe Bo Kanazna, Mapuja
ce Bpaka Bo Cpbwuja. Taa ja mocetyBa 6aba
Y, KOja >KHMBee 0CaMeH JKMBOT BO JIOM 3a
crapuu. HejsuHuoT rosem amapTMaH BO
cTapaTa 3rpaja e TMpaseH, Tparure of
MUHAaTOTO Ce TIOKpMeHW cO mpamrHa. Ho mnpBuyHara
pazocT Ha Mapuja e moBeKeKpaTHO pa3oyapaHa. babara
Jlena He ja mpero3HaBa U ja 3aMeHyBa CO Manyera,
W3MHC/IEH JIMK Of OMHJIeHa IITaHCKa cepHja. [ToBekeTo
ceKaBama Off MUHATOTO ja JOKaXyBaaT KOH(y3ujaTa Ha
Jlena mery q)aHTa3H]aTa ¥ peajHoCTa. Kora Mapuja ce
BpaKka BO Hej3WHHWOT amapTMaH, ceKkaBarara Ha Jlema ce
roziobpyBaar, camo 3a KpaTtko BpeMe. Ho, kora MUHATOTO
Hcye3HyBa BO 060J1eCT, eJMHCTBEHOTO HELITO [ITO OCTaHyBa
e CO3JaBame Ha HOBU PeaHOCTH.

BWJITEH
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UMTIL THE ROAD DO US APAR

- [SIDORA VESELNOVIC

ladan and his girlfriend are traveling by car
somewhere on Dolovac road that leads to
Zrenjanin. Sudenly a older man with bicy-
cle shows up... they accidently run him over.
In panic, they’re puttin him away and leave.
After arriving in town they are left with so thoughts and
fears... about moral, fairness and decisions they made.
Vladan can’t stand tension and returns to the scene of
crime. Moments of uncertainties and closeness... inside of
him the good side fights and it will result with humanity.

HOWS T GOINa, GRANDPAD
- QORAN NIKOUG

tanislav, a pensioner who spent most of his life
in constant movement and hard work, is now
facing monotony, loneliness and memories.

ALONE - KATARINA KOUELVIC
nna is trapped and the only way to move on
is to realize that in her difficult decisions she
does not have to be totally alone.

VUADIMIR THAIC

1. Stojanovi¢ was stolen first aid kit, Petar
is smoking on the window, Mr. Ivanovi¢
has a hearing problem, two boys get into a
fight while playing football, Mr. Filipovi¢

is sent by his wife to buy groceries...

MARDA'S £PISODE

- SAA ZIVEOVIC

aria returns to Serbia after years of living
in Canada. She visits her grandmother,
who is living a lonely life in a care home.
Her large apartment in an old building is
uninhabited, the traces of the past covered

in dust. But Maria’s initial joy is severely disappointed:
Her grandmother does not recognise her, but takes her for
Manuela, a fictional character from her favourite Spanish
telenovela. Most hints of remembrance prove to result
from the grandmother’s confusion of phantasy and reality.
When Maria takes her back to her apartment, her memory
seems to improve for a short time. But when the past dwin-
dles in sickness, the only thing that remains is the creation
of new realities.
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FDA - BELGRADE

PédHd MOTEPd Hd CENO
-CTDAXMbA CaBK

oMue Tpya HU3 TaIMHUTE HOCejKHU Majio
jarne Ha Tekute. HeroBwoTr geno
0YajHUYKHU ce obuyBa fa ro daru.

EMdbd SEDAHAK

TeBaH, CUH Ha JIOKaJleH KPUMUHaJeL], >KuBee
MUPEH )KUBOT BOZIejKH1 r'O CBOETO ZIOMaKUHCTBO.
Kora Tatko my Ke Ouzie yOueH of] 4IeHOBUTE
Ha HeroBaTa KpuMuHamHa rpymna, CreBaH

TPrayBa BO 0gMas3/a.

/114 - LIOLIE LTO JWHKOBYK

eBOjKa Koja III1e U MocJjie 10Jro paborerme
BeKe He e CBeCHa LITO U Ce CIy4uyBa...

eKOU  Uy/IHU
(bUIMCKHUOT
peasHoCTa.

YyBCTBa
jasuk momery

KcriepuMeHTasieH ¢uim Ha TemMa “CoH
u jaBe”. CopaboTka co ®akynTeToT 3a
JIMKOBHHM YMETHOCTH, OTCEK CLIeHCKU
KOCTHUM.

- Liopue CTOWBKOBIK

KCIepUMeHTa/leH (UM 3a TOPTPeTOT
Ha MJIaJ [ie/lIoBeH 4YoBeK BO 21 Bek, ciyra
Ha Bpemeto. [lopaka [0 MOZEpHUOT
YOBEK KOj ce TyOM Kako WHAWBHYa BO
MalIMHU3UPaHUOT CBeT.

(dCHO €

OMMUWIIaHHU  Of
COHOT H

URBAN PURSUIT 1] RURAIL SUR

ROUMNDINGS - STRAHIMA SAVIC

boy is running across the hills, carrying a lit-
tle lamb on his shoulders. His grandfather is
desperately trying to catch him.

FARMER - NEMAMA CERANIC

tevan, a son of a local criminal, lives a peace-
ful life running a homestead. When his father
is killed by the members of his gang, Stevan

seeks revenge.

TE NEEDLE - DIORDIE SIONILC

he girl who sews, after a long labor is no lon-
ger aware of what was happening to her...

WITHOUT WINGS - NENAD VEUOVIC

ome strange feelings described by film lan-
guage between the dream and reality.

DYBBUKS - NIKOLU VUICENOVIG

hort experimental film on the subject dream
and reality. Made in collaboration with the
Faculty of Applied Arts, department of The-
atre Costume.

STOO It - DIORDIE STOJDKOVIA

xperimental movie about portrait of young,
business man in 21st century who is servant
of time. Message to modern man who is los-

ing himself as individual in this machinery
world.

Anremuo TpeHzmos
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MHTEPBJY: JAZIPAH ITYXAPUK, IMPEKTOP HA ®UJIMCKUN ®ECTUBAIJI
INTERVIEW: JADRAN PUHARIC, DIRECTOR OF DOKUMA FILM FESTIVAL

r

o Munarara roguHa
opraHusupapre ¢ecTuBan
BO Makapcka BO KOj
Oemre BK/IyYeH M HAIIHOT
(akynaTer. 3a KAKOB NPOEKT
ce paboTH U 3a IITO MOTOYHO
cTaHyBa 300p?

Ce pabotu 3a dectuBan
KOj HWCKIy4YMBO ce 0aBM CO
JOKyMeHTapHH bunmoBw.

Lenra He e camo pga ce
TpomMoBuMpa Kyarypara og, EY
TYKy M Ky/ATypaTra Ha CuTe
3eMju BO peruoHor. CMeTam
JleKa CUTe HHe 0f] PeruoHOT
vMaMe 3aeHUUKWA HHTEepecH,
CJIMYHU TIOT/Ieu Ha (QUIMOT,
Ky/Typara, CoLjijajHaTa CUTy-
alja, a Mopajyd OfpeleHU
TpaHULI KOU T UMaMe Mery
cebe, He CMe BO KOHTAaKT.
TokMy rmopasu TOa HU Ce
pomu kenba 3a cobupame
Ha INTO TIOBeKe aKaZieMHH
ol jyxeH Dbankan, ma ce
0CTBapy KOMyHHMKallyja, jja ce
300pyBa, HO 1 fia Ce pacrpaga
3a ¢unIMoT, Ja ce pacmpaBa
OKOJTy pas/W4yHWTe T7eAUIITa
3a GUIMOT KaKO COLIMOJIOIIKA
W UHTeNeKTyajeH Jiel  Of
efHa Lle/lMHa. 3alliTo Hue
CMe cemak efHO Liefio. MHory e 1oybaBo Kora Mmaiil co
KOTO Jla criopuill okony Hewro. CriefHaTa ToguHa Toa Ke
ro Tpofio/DKuMe TIpeky workshop Bo koj Ke yuecTByBaatr
CTYZIEHTUTe Of MOoJpauvjeTo Ha OuBIIa JyrociaBuja, Kou
Ke MMaaT 3aflaya [la HampaBaT KpaTokK (uiM 3a rpajoT
Makapcka 3a BpeMeTpaewe Ha ¢ectuBanor. Mcrtuor
dectrBan ke vWMa GWIMOBU Off pa3/vyeH YMeTHUUKU
KapakTep.

Bo fgeHemmHo Bpeme MHC/IaM JleKa Taa Pa3HOMIHUKOCT e
HEOITXOZIHa aKO cakaTe /la HalloJIHKTe eflHa caJjia.

BVJITEH
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oThe last year you orga-
nized festival that our facul-
ty was included on too. For
what kind of proeject, and
what exactly it is about?

It’s about a festival, who
exclusively deals with docu-
mentary films. The purpose
it’s not just to promote culture
from EU, but the culture of all
countries in the region. I con-
sider that all of us from this
region have same interests,
similar views on film, culture,
social situation, and because
of some defined borders that
we have between, we’re not
in contact. Just because of
that we had the wish to collect
more of the south Balkan
academies, to accomplish
communication, to talk, yet to
discuss film, to discuss about
different point of views on
film as social and intellectu-
al part of the whole. Cause

we are all one. It’s much
more prettier when you have
someone to argue about some-
thing. The next year we will
continue through workshop,
that will have participating
students from the area of ex Yugoslavia, who will have a
task to make a short movie about the town of Makarska
during the festival. The same festival will have movies
from different art character. In presence of today I think
that diversity is necessary if you want to fill up one hall.

o How did the last year passed and how satisfied you are
from the beginning of this kind of gathering?

On the projections there was 32 films played and all
projections were filled with crowd. In Croatia we have
about hundred festivals of feature films. but, documentary
film is instantly growing, what you see through television.
He can be authors or some kind of social critics. Today




MHTEPBJY: JAJIPAH ITYXAPUK, IMPEKTOP HA ®UJIMCKU ®ECTUBAJI
INTERVIEW: JADRAN PUHARIC, DIRECTOR OF DOKUMA FILM FESTIVAL

o Kako muciure
JeKa MOMHHABTE
MHHAaTaTa roJuHa
H KOJIKY CTe
3a/10BOJIHHU O]
MOYeTOKOT Ha e/{Ha
BaKBa Ipyxo0a?

Ha npoekujuure

Oea mymiTeHH
BKYTHO 32 ¢uima

Y CUTe TIPOeKLIUN
Oea mperoyHA

co nybsvka. Bo
XpBaTcKa umMa OKOJLy
cTo dhecTUBaIN Ha
urpas ¢puim, Ho,
JIOKYMEHTapHUOT
(umM MoMeHTaTHO
e BO TofieM, I1ITO

ce 17iefia TIpeKy
TeJIeBU3Hjara.

Toj moxe fa

Ou/ie aBTOPCKH,
WM HeKaKBa
OIIITeCTBeHa
Kputuka. [lenec,
6apeM, MPUCTANoT
[0 uadopmalyu e
JileceH ¥ Mo)Keme Jja
Jl03HaeMe IIITO ce
C/lydyBa BO CBETOT,
TOpaZiyi IITO UMaMe
MOJKHOCT Zia Gujeme
yIITe TIOCBeCHU

3a cebecu. Hue
MUHaTara rofiuHa
TIPUBJIEKOBME OKOJTY
4000 rnemauu 3a
Camo TPHU U TION
neHa. O3UBOT Of
CUTe aKaZileMUU
Gerrre haHTaCTUYEH.
Wpejara Gere ga

ce CTBOpH e/lHa
KOHLIeHTpaLuja

ofl MJIa/iu JTyte

Kou yTpe 6e3
HUKaKBU 1pobeMuy 61 Moxkesie fja jojaat Bo 3arpeb u 1a
cHUMaar Helurto, Hekou Bo HoBu Cag, Ckonje, CapaeBo,
Jby6sbaHa... HMe cMe TpeMa’l TepeH 3a Ky/lITypHO /ia ce
pa3zBojyBame. Ho, MpOEKTOT He 3aBpIilyBa TyKa. YIITe
TIpBaTa roJjHa W3rOTBUBME IJIaH 3a CeyM TOJUHM.
Cerak, fia Har/1IacaM, Toa Ce CaMO OCHOBH Ha IPOEKTUTe
U JIONpBa Ke TH pa3paboTyBame, Ouziejku HeKOW paboTH
He 3HaeMe Kako Ke ce ogBuBaar. Hammor decruBan ce
o0uyBa /ia To BOBe/ie OHa ILITO TIOpaHo Oelire OpaTCTBO U
eIUHCTBO, a IeHeC Ce BUKa MY/ITUKY/ITypain3aM, He caMo
BO 3eMjuTe BO PETUOHOT, TYyKY TJIaHMPaMe CeKoja To[uHa
Jla BK/IyuyBaMe U efjHa 3eMja-naptHep of EY. Munarara
roguHa Toa Geriie Yerika, Kako HajTOJIEMUOT TYPUCT BO
Hanmaryja. Cnennara roguHa ke ouge IToncka. CMetam
JleKa e MHOTY Ba)KHO THe Jla Ce 3ario3Haar Co Hac U
HUBHUTE CTYIE€HTH MPeKy MpoeKiuu U workshop-oBu fa
nmobujaT MOXKHOCT Jla BU/IAT IITO ce paboTH Kaj Hac.

at least the access to
information is easier
and we can find out
what’s going on in
the world, because
of that we have the
opportunity to be
more aware of our-
selves. We the last
year attracted about
4000 viewers for
just three and a half
days. The turnout
from all academies
was fantastic. The
idea was to create
one concentration of
young people that
tomorrow will have
no problems to come
in Zagreb and shoot
something, someone
in Novi Sad, Skopje,
Saraevo, Ljubljana...
we are small field for
culture to be separat-
ed. But the project
doesn’t end up here.
Since the first year
we made plan for the
next seven years. Al-
though, to point out,
that are just basis
of the projects and
we’ll yet have them
worked out, cause
we don’t know how
some things will de-
velop. Our festival is
trying to implement
what was brother-
hood and unity once,
~ and today it’s called
multi-culturism, not
just in the states of
- the region, but we
plan every year to
include one country-partner from EU. The last year that
was Czech Republic, as biggest tourist in Dalmacia. The
next year it will be Poland. I think that is very important
for them to meet us, and their students through projec-
tions and workshops to be given the chance to see what’s
making over here.

=== =

Muia JoBaHOBUK
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WIMOT TO TIOCTaBM CeKoralll aKTyeJTHOTO
rpaiiame Jlaav MOCTOU Cy/[0MHA, a aKo
TIOCTOM, MOXKeMe /I HUe KakKo UHAUBUAYHU
Jla B/MjaeMe Ha KBaJMTETOT Ha HAIKOT
»KUBOT. HOBHOT mpo¢hecop BO yUM/THIIITETO
My BJIeBa HaZiexk Ha efHO PoMue, naBajku
My HOBa TepCHeKTHBa Ha JXMBOTOT. Mako e Miajo
MOMUYETO, CII0CO0€eH Jia HarpaBM IMpoOMeHa 3a cebe U Jja ce
1300pH [1a He TOTIa/iHe IO, JIOILO BivjaHue. Huz ¢punmot
JIMKOT [IOKMBYBA 1IeJIOCHA TpaHC(hOopMalvja BO yCreleH
My3u4ap, HaCIIPOTH HEroBUTE APyrapyu KOU Ce TIOMHUpHIIe
co cynOvHaTa W He ycriease /ia To 1ozo0par KBaUuTeTOT
Ha TUTIMYHUOT POMCKU >KHBOT.

HUMUpaHuoT ¢uM ,,CKy/InTop® Ha KOMUUeH
HaulMH IO KPUTUKYBa YMETHUKOT KOj ce
OTKa)KyBa 07 CBOeTO TBOpeITBO. CKy/INTOpPOT
HEKOJIKy TIaTH ce o0wayBa /[la HarmpaBu
CKY/MTYpY BO Pa3/MUH{ TE€XHUKH, CEKOj IaT
yCreBa, HO HAYMHOT Ha KOj TOj ja mepLienupa
peanHocTa (MOAEJOT IITO IO I/iefia) He e TipudaTeH Of
camuTe Mojend (ommTecTBoTo). HerpudakameTo ro
¢dpna Bo ouaj, Toj ce MperucnUTyBa ceb6eCH U COTICTBEHHOT
TaseHT, 3a ia cTaca /[0 TaMy [la T YHUIITHA CBOUTE fiefa.

/H BUTDO

OKyMeHTapHUOT (UM e WCTIoBeJ Ha eleH
XOMOCeKCyaJiel] KOj TIopa/iy JIOIIKTe OFHOCH
CO e/IMHCTBEHUOT pPOAUTe, HeroBara Majka,
ro HamyuTa J0MOT. VMako MasoneTeH TOj
pelaBa /ia ce BpaboTH BO enuTeH Gopger.
JKvBOTHara TmpHKasHa ja pacKaxyBa CO
HaBpaKambe Ha KJIYUYHUTEe TPeCBPTU IITO Ce CJIyuue
BO HErOBHOT )XMBOT U Oe3u3/Ie3HUTE CHUTYyal[iM BO KOU
YyeCTornaTy ce Haofasl. YcrieBa /ia ro TIorpaBu OJHOCOT CO
Majka CM, U Taa camara IpeTpriejia MHOTY 3a [Jia TOj ce
PO Kako pe3ynrar Ha VIH BUTpo onnogyBawe. [TonH e co
HaJIeXX U CU JI03BOJIYBa Jla COHYBA 3a of00po yTpe.
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he film asks a question about the existents o

a thing such as destiny, are we the creators of
our own destiny and do we individually affect
the quality of life we are living. New profes-
sor in the school gives hope and a hole new
perspective into the life of the young gypsy boy. Even
though he is young, he is capable to make a difference
for himself and accomplish not to fall under bad influence.
During the whole film the character experiences completed
transformation into a successful musician. His friends did
not change anything, they accepted the fate and continued
to live the quality of a typical gypsy life.

nimated film “’Sculptor” on a comlca] way

criticize the artist that gives up his works . The

sculptor several times tries to make a sculp-

ture in different techniques, he successes ev-

ery singe time, but the way he percepts reality
(the model that he observes) is not accepted by his models
(the society). The rejection throw him in despite and he
begins to question himself and his talent so he destroys his
works . The artist should not be concerned about pleasing
the audience, his only job is to create art.

ocumentary film “’In vitro” is a confession of
one homosexual that leaves his home even un-
der age because of the bad relationship with

his only parent, his mother, so he decided to

work in elite bordello. He retells his life story
remembering the key turning-points and many deadlock
situations that occurred in his life. He manages to fix the
bad relationship with his mother, because she has suffered
a lot so he could have been born as a result of In vitro fer-
tilization. He is full of hope and allows himself to dream
for better tomorrow.




KymeHTapHuotr ¢wmm  ,Hcyc“ ro
rnopTpeTupa JMKOT Ha Mcyc, momue
0CTaBeHO BO JIOM KOe I0CTUTHYBa BO3pacT
Ha Koja Tpeba /la TO HAMyIITH JOMOT, Ja
v3/ie3e U Jla ce CHajJie BO CYpOBHUOT CBeT.
Vma rosemMud COHMINTA W amOuIMM 3a
JKUBOTOT U ce OOpU 3a CBOjOT oricTaHoK. Mako Pom Toj
0/10VBa /ia )KUBee Kako Apyrute Pomu 1 BIoXKyBa Bo cebe,
CO Uen Ja HampegyBa. Bo peasHMOT cBeT HauJyBa Ha
MPEYKH, HO ONTUMM3MOT € OHa LUTO o BoAY Haripes. Toj
COHyBA /la Ce MOKa)ke Ha rojieMaTa ClleHa Kako OfJIndeH
TaHyep U e CBeCeH JleKa TaToT 0 YCIeXOT e MHOT'Y TeXKOK,
HO CBETOT OCTaHyBa Ha OHHe KOU BepyBaar Bo cele.

P EH

a MWUCTepUO3eH U UHTPUraHTeH HauuH,
ylITe Ha CaMMOT IIOYETOKOT Ce HajaByBa
raBHAOT TipobsieM. Hamecto za y»kuBa BO
W3HEHa/lyBameTO MPUPeJeHO Off CTpaHa Ha
HeroBara [|eB0OjKa, [JIaBHUOT JIUK [I0’KUBYBa
HeMUp IopaJd Tpaymara oOf JAeTCTBOTO,
CMpTTa Ha OpaToT, MITO rO TMPOTOHYBa BO CeraliHoCTa.
[loKO/IKy He ce cOOuMMe CO TpayMHTe THe CeKoraml Ke
HajJaT HauuH Jia JOoHecaT HeMup, WIKA BO KpajHa JIMHHja,
MO)Ke f1a 6uar aTtaaHu 110 HALTUOT JKUBOT.

paToK aHMMHUpaH (UIM 3a eJHO Kyue Koe
CO CUTe CWJIM Ce TPYJH Jla He YPUHHUpA BO
JIOMOT Ha COTICTBEHHMKOT. KyTpoto Kyue
YIIOPHO TO TIPUB/JEKyBa BHMMaHUETO Ha
CBOjOT COTICTBEHHK, HO TOj € TIPeMHOTY
¢nermaTiueH W mocrnaH, Ta 3abopaBa Ha
0OBpCKUTE MITO 'M MMa KOH CBOeTO MujeHude. OTKako
Ky4eTo Ce OJieCHyBa BO [JOMOT Ha COIICTBEHHKOT, TOj
KOHEeUHO ce Oyzu ¥ ro OpkKa HU3 LIeJIMOT 10M, 00UyBajKu
ce na ro ¢daru. Mako To TiesamMe KydeTo HH3 LeJTUOT
¢uM Kako ce oOuayBa Aa u3se3e HaJBOP, HENPaBeIHO
e 3aTBOpPeHO 07 Tonvuujara. [danu cMe HUe yreTo UCTO
KakKo KyJeTo, OCy/ieHU 3a paboTu Kou cMe ce obuzesne fia
'Yl IPOMEHUMe, HO He 3aBHCeJIe 0ff Hac?

OUJIMCKA ITPOEKIINJA
FILM SCREENING

'.A

he documentary film “’Jesus” portraits the
character of Jesus, young boy that was left in
foster house and comes to certain age when he
has to leave the home, go out and handle the
cruel world. He has big dreams and ambitions
for life and he begins the fight for his survival. Although
he is gipsy, he refuses to live as other gypsies. He tries to
improve and invest in himself. In the real world he faces
certain obstructions, but the optimism is something that
guides him towards. He dreams to show his dancing talent
on the big stage, but he is aware that the road to success is
very difficult, but the world remains to those how believe
in themselves.

BIRTDAY

hort film “’Birthday” on a mysterious and in-

triguing way at the beginning announces the

main problem. Instead of enjoying the birth-

day surprise that his girlfriend arranged, the

main character becomes anxious about a trau-
ma from his childhood, the death of his brother hunts him
in the present. If we do not confront the trauma, it will
always find a way to bring anxiety or it can be extremely
dangerous or even fatal for our life.

hort animated film for a dog that gives !15 :ast

strings not to urinate inside the house of his

owner. The poor dog desperately tries to drag

his attention, but the owner is phlegmatic and

sleepy and forgets his obligations towards his
pet. Finally after the dog urinates inside the house the own-
er is awake and starts to chase the dog in the hole house.
Even thought we see the dog’s attempts to go out from the
very first begging, he is unfairly lock by the police. Are
we, as humans in the some position as the dog, judged for
things we have not done, things we have tried to change,
but did not depend on us?

MapuHa TpajkoBcka

BVITEH
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TEATAPCKA ITPETCTABA
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AkajemMuja 3a CLIeHCKM YMeTHOCTH - CapaeBo
-laBuz VBHec

VICITUTHA [PeTCTaBa Ha CTYZIeHTUTE BO
KJacara Ha rpo¢. AneH MypaToBuK

ARA - Sarajevo

-David Ivnes

Students in the class

of prof. Alen Muratovi¢

0-/lpaMa BO Koja Cce TIOpTpeTHpa TecHaTta
BpCKa Mery peanHocTta W (aHTa3ujata.
Akrepkara Banpa Kkoja co cBojara
YIOPHOCT I'M HaZJMUHYBa CTEPEOTUIINTE U
MOCTUTHYBA JJOMUHallMja Ha/, [1caTesoT U
pexxucepot. [IpeKky oBaa epoTcka Jpama,
aKTepuTe HU MpeTCTaBUja ejHa /ipyra CTpaHa Ha TeaTapoT.
CBeT K0Oj TOBOPH 3a PO/IOBUTE PA3/IMKU, MOKTA U CTaTyCOT
Ha eJTHO YoBeuKo butue. CTy/eHTHTe ycrieaa /ia ja ZIoioBat
KOMII/IEKCHOCTA Ha KapakTepuTe IUTO I'M Urpaa, TeLIKO
BU/I/IMBUTE TIPOMEHU Ha COOTHOCOT Ha MOKTa Mel'y HUB U
nepBepTUpameTo Ha ,,yJI0ruTe Ha )KpTBa U MauuTe/l.

BVJITEH
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VENUS 1N FUR

yEBa,

his play is a duo drama which portrays the
close connection between reality and fanta-
sy. The actress Vanda with her persistence
exseeds the stereotipes and acheaves domi-
nation over the writer and director. Through
this erotic drama, the actors presented us an-
other side of theater. World that speaks about gender dif-
ferences, the power and status of a human being. The stu-
dents achieved to capture the complexity of the characters
they’ve played, the hardly visible change in the ratio of
power between them and perverting the “roles” of victim
and torturer.

Kanuja Kncennuxku



onMep  YecTo  Ce  3aHMMaBa  CO
MPUKa)KyBakbe Ha OIIITeCTBEHUOT ja3
Mely TpeTEHLMO3HUTEe apUCTOKpaTH U
cHoOOBCcKara Oypskoasuja. IIpercraBara

e CMeJl0 MCMeBaile Ha JIMLieMepueTo U
raTeTu4yHUTE O6I/I'ELI/I Ha e/leH YOBeK /ia Ce MCKauHu ¥ BKJ/IOIT1
BO ZIpyT couujaneH Kpyr. Kenbara Ha »KopzeH fma craHe
apHMCTOKpaT U Jja ce oykeHU co Mapkusara ro joBefyBa Jjo
KOMHUHH CUTYyal[iM BO KOU TOj Y4YM KaKO /ia Ce OfHecyBa.
Toj kymnyBa HOBa rapjepo0a, miaka rnpodecopkH Ja To
yuar /ia TaHI[yBa, 300pyBa, MeuyBa.../JopaHTe ro u3MamyBa
co Ljes1 Aa My ru 3eme napure. Herosara keHa, rocriora
JKopgeH, ro Tepa Jja npecTtaHe CO IIylMpameTo U Jja ce
CITYIITH Ha 3eMja, HO TOj He ce TpeJiaBa M npaBu Oyzana
oxi cebecu. Be3 pa3nmka mro paboresie Ha TEKCT of TIpef
YyeTHpH Beka, Os1arojapeHre Ha HUBHATA UTPa, CTYAEHTUTe
og [IpuiTrHa, coceMa BepHO HM ja IpUKakaa C/IMKara Ha
HallleTo BpeMe.

TEATAPCKA ITPETCTABA
THEATRICAL PERFORMANCE

g ASmA

THE BPOURAEOIS QENTLEMAN

dakynaTeT 3a ApaMCKH yMeTHOCTU-IIpulliTiHa
WCIATHA MPeTCTaBa Ha CTYJAEHTUTE BO
Kacata Ha nipod. Jlyan [laka

[a/M TONEMATd Xefod N4 Ce CTaHe
AEUTO WTO HE fHP CHOEC ﬂH%
U

r1db) \[WH% VLH W QHHHW

373 6

FDA-Prishtina
students in the class of prof. Luna Daka

1S THE DESIRE OF BECOMING SOMETHING WE
ARE NOT IS (OUAH TO REALLY BECOME?

WHY EVERTONE DESPERATELY WANTS TO bt
COME SOMEOIE ELSE

oliere often deals with displaying the social
gap between the pretentious aristocrats
and the snobbish bourgeois. The perfor-
mance is bravely lampooning the hypoc-
risy and the pathetic attempts of a man to
ascend and fit in a higher social scale. The desire of Mr.
Jorden to become an aristocrat and marry the Marquise
puts him in comic situations in which he learns how to be-
have. He buys new clothes, pays professors to teach him
dance, speak, fence...
Dorante is deceiving him in order to get his money. His
wife, Mrs. Jorden, makes him stop acting silly and get down
on the ground, but he keeps making fool of himself. Re-
gardless the fact that they have chosen to play a four centu-
ries old text, thanks to their play, the students of Prishtina,
quite faithfully showed us the image of our time.

Aptun CenmaHnu

BVITEH
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A

DBATd [aMa 0n [lU6papa

vHejilepkata AMpa e pamepka. Meryroa
Hej3MHWUTe pOAMWTEM M ja OrpaHudyBaar
cobogziata, 3a /la ja 4yBa CBojaTa TiomMasiara
OonHa cectpa. ITopagu Toa Ampa ja mMpasu
cBojara cectpa. Ha cHuMameTo Ha efieH CIioT
e TMPUHYyZeHa /la ja HOCU U cecTpa U co cele,
KOja 100MBa rylieme o acTMata. Bo MUTOT Ha uekarbe
BO OonHuIiata, AMpa caka JjeKa MHOTY TOTEILIKO e Ja
M3TyOMII cecTpa, OTKOJIKY IIAaHCA 3a CHUMame MY3UUKH
CIIOT.

pYKa3Ha 3a eleH ocaMeH W HecpekeH
YyoBeK KOj ja m3rybun cBojata keHa. Toj
poara on Crimt Bo 3arpeb Kaj Kepka cu
[ia TIpoc/aBaT 3a Hej3uHaTa rpea pabora.
TatkoTo [efa KoMKy pabortute ce
M3MeHu/Ie Kora Ke OTH/le Ha THjasak CO CBOjOT TIpHjaresn
o/ MJIaflocTa, OJIM30K CO 3arpeOCKaTa eMTa M 3aro3HaeH
CO >KMBOTOT Ha MuazauTe. Toj He caka /a ro pasouapa
TIpYjaTesioT 1 ce TPYZY HABUCTHHA /I Y)KUBA BO BeuepTa,HO
n1aboko Bo cebe 3Hae fieka Toa He e 3a Hero,NoTOHyBa BO
MUCJIUTE 3a CBOjaTa MOYMHATa XeHa U cu ogu goma. Kora
Ke J0jZie Heroara Kepka Koja MCTO Taka Ouia m3ne3eHa
COUYCTBYBa CO HeroBara Tara W TO HY[U [Ja Beuepaar.
Herurro 1mTo mocsie fioiro BpeMe ro mpaear 3aefHo. OBaa
rocera My Tiomara /ia TO TIPOMeHHM CBOjOT >KMBOT M Jia
rpecTaHe /ia )KriBee BO CIIOMEeHHUTe.

DEGUCHTED

0/IeMUOT OpaT e o0Bp3aH /i@ ro uyBa

CBOjOT roMas Opat, fjofjeka HeroBara Majka

e Ha paboTa /10 paHWTe YTPUHCKUA YacCeBH.

MerfyToa MOCTapuoT Ce W3BJAeKyBa M TO

ocTaBa OpaTueTo BeTyBajku My ZieKa Ke o

no uurc. Ho Toj 3amMuHyBa co cBoeTo Apywtso. Liurapy,

ankoxom, apora. [Juckoreka. [ToBpakame. [IIToM moMuHyBa

HU3 CeTo Toa, Ce Bpaka Joma. KymyBa uurc HamecTo

LUrapy HO Ha TaT KOH /loMa e[jHa TpyTia MJafii U TTHjaHu

TO 3aKauyBaaT M My ro 3emMaar uurcot. Kora ce Bpaka zjoma

HEeroBHOT Opar ce Oyau ¥ My TO TyIITa HATIIPEBapoT KOj

ro CHUMWI 3a ¥ TOj Ja ro rnejaa. 3apaZii TOj recT HO U

npariamara ,,Kage Gerre”, ,,Mu Ky /i1 4urc”, riejame

JleKa T0CTapyoT ce Kae IITO ro 3arocTaByBa CBOjOT Opar

KOMY TOJIKYy MHOT'Yy My 3Hauu. OBa uU3jieryBame 0f, J0Ma,
MOJKeJ/I0O MHOTI'Y CKario Jia r'o YiHHU.

BVJITEH
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KADEMAJA 3A IPAMCKW YMETHOCTU - SATPED

eenage girl Amra is into rap. But her parents
are shortening her freedom for having to take
care of her younger seek sister. Because of
that Amra hates her. On shooting a video she
is forced to take her sister, who receives asth-
ma attack. In the moments of waiting in hospital, Amra
gets that is lot harder to lost a sister, than shooting a music

video.

tory of a lonely and unhappy man who has

lost his wife . He comes from Split to Za-

greb at his daughter’s home to celebrate

her first job . Father sees how things have

changed when he goes for a drink with his

friend from his youth , close to Zagreb’s
elite and introduce in lives of young. He doesn’t want to
disappoint his friend and tries to really enjoy in the eve-
ning, but deeply and trully he knows that this is not for him
and he leaves the party. The same night his daughter sees
how much her father is sad and desperate and offers him to
eat together, like in the good old days. This visit helps him
to change his lonely life and stop living in the past.

he big brother is obligated to watch over his
little brother, while his mother is working
until the morning hours. But the older broth-
er sneaks out leaving his little brother with
a promise that he’ll be back after he bought
some chips. He leaves with his friends, to celebrate the
birthday of one of them. Cigarettes, alcohol, drugs. Disco
club. Throwing up. The minute he passes through all of
this, he goes home. He buys chips, instead of cigarettes,
but on his way home a group of young drunks bully him
and take his chips. When he finally comes back home, his
brother wakes up and plays him the game that he recorded
so he can watch it too. With that gesture and with the ques-
tions “Where were you?”, “Did you buy me the chips?”,
we can see that the older brother is regretting his neglect of
his younger brother, because the younger brother appreci-
ates him very much. This little sneak out of his could have
cost him a fortune.




OUJIMCKA ITPOEKIINJA
FILM SCREENING

ADU - ZAGREB

ofleMaTa >keiba Ha €/HO JleTe Jia ja BUAU
cBojaTra Majka. HeroBara majka e ciyyajHa
JKPTBa BO €/lHa TYKOTHHMI]a, HO TaTKOTO,
CakajKu [ja ro 3alUTUTH CHHOT, My Ka)KyBa
Jeka majka My e BOo AscTpanuja. [ereto
YIIOPHO Ce TPYAW [la ja MpOHajJie MocjiefHaTa CIMKUUKA
IITO My He/0CTacyBa BO HEroBHOT anbyM, C/IMKHUYKaTa
Ha KeHTyp, BepyBajKu JeKa ako ycriee Ke ja BUAM Majka
cu. Ho Tatkoro 3a fia 06e36eu ersucteHyja e MpuHYyeH
[la To Tipofaze anbymort. [leteTo, Iefjajku Kako Heropara
MeuTa YyMHpa, MpecTaHyBa /ja 30opyBa. TaTKoTo peliiasa fia
HarpaBy HEIIITO 3a [la To M3pa/lyBa CBOjOT CUH U 0 BOAU Ha
nar. JleTeTo ce HajieBa JieKa ofiaT BO ABCTpa/iuja, HO THe
MIPUCTUTHYBaaT BO 300J0ILIKaTa rpajivHa Bo 3arpeb kaze
“Ma KeHTypu. [leTeTo e CcTpallHO pa3odapaHo, Majka My
TOJIKY MHOT'Y My HeIOCTHTa, HO CeTak, yCIieBa Jja Ce COOUYM
co (akToT /leKa HeMa Zia ja BUAM U TIOUHYBA Zia 300pyBa.
[To ponru roguHM, cera BeKe Bo3paceH Max, Toj cdaka
KOJIKY MHOTY TaTKO My ce Tpyzen. Cakajku fa Oujie TakoB
pOZAUTEN TOj FO HOCHU CBOETO JleTe BO 300/I011KaTa rpaJjuHa.
JKenba, KOMHEXK. .. CMHC/IaTa Ha HAIlIeTO MOCTOEHE.

aT WM cecTpa, OpaTyueau, Apyrapu WId
yOOBHMI[H, IITO ce The? Tue ce CETo Toa.
WBear co cBojara 0aba, Koja Tv MofyuyBa u
ocruTyBa. Y TIOKpaj Toa IITO Ce LIKOJyBaHH
THE Ce OTPrHaTd Ofi HOPMAJHHWOT JKUBOT.
be3 apyrapu. be3 06Bpcku. M3aBoenu. EfeH Ha apyr cu
MpeTCTaByBaar ce.

TYIeHT Cce Bpaka JoMa 3a BuUKeHA. EnHa
JleBOjKa e 3a/bybeHa Bo Hero. Toj ce obuzyBa
Jla He ja ToBpeau U ja Typka of cebe. Kora
BUKEH/IOT 3aBpllyBa TOj TOBTOPHO CH
3aMUHYBa a [ieBojKara /loara Ha >Kee3HHUYKa
3a Ja ro ucrpatd. Jlofieka To TperpHyBa Bo 11e00T My
ja ocraBa cBojara mHona. llITom mMomueTo ce Bpaka Ha
yudnuinTe cdakame Jieka Toj BCyIIHOCT e MoHax.Ha
TroJiiiaTa oKpaj KpeBeToT CTOM 11IHOJIaTa 0f JieBojKara.

ANIMAL KINADOM

n this movie we see the grand desire of a child
to see its mother. The mother is a victim of a
shootout, and the father, willing to protect its boy,
invents a story about the mother, that she, in fact,
lives in Australia. The boy collects an album and
misses a final piece — the kangaroo sticker. Poverty forces
the father to sell the album and the boy stops talking as
a consequence from the traumatic experience. The father
takes his son to a zoo in Zagreb to see the kangaroos, but
the boy had an idea that his father was taking him to his
mother in Australia and is devastated. At last, the boy faces
the facts and comes to terms with not seeing his mother,
and starts talking again. All grown up, he realizes the sac-
rifices his father had to make, and the decisions he had
to make for him. He follows in his father’s footsteps, and
inhis honor, takes his child to the zoo. Will, yearning...the
meaning of our existence.

rother or sister, cousins, friends anE ;overs,

what are they? They are all of that. Liv-
ing with a grandmother, that teaches and
educates. Besides they are schooled, they
are deprived from normal life. No friends.
No obligations. Separated. They mean everything to each
other.

WEEKETID

student comes home for weekend. One girl
is in love with him. He tries not to hurt her,
by pushing her away. When weekend ends
he leaves again and the girl comes to the
railway station to say goodbye. While hold-
ing him, she’s putting her arm in his pocket and leaves her
barette. When the boy comes back to school we get that he
actually is monk, where on the shelve beside the bed there
is the barette from the girl.

NBana IumoBa
MoHna IlackanoBa
BVMJITEH 3 5
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TEATAPCKA IIPETCTABA
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A

dA
V83

MANA JOBAHOBKK

o

dakysTeT 3a JpaMCKu ymMeTHOCTU-CKorije
rpeTcTaBa Ha ctygeHTuTe of @Y,
kopeorpaduja - npod. Kpenape Hes3aru-Kepu
pexxuja - ViBaHa AHre/KOBCKa

CHECKMATE, MY LOVE

MILA JOVANOVIC

FDA-Skopje
Choreography by prof. Krenare Nevzati Keri
directed by Ivana Angelkovska

a nperar Ha CKkoMpaxy UMaBMe MO)XHOCT
Ja BUAWMe TipeTcTaBa paboTeHa Ha
TeKCT Off CTyJeHT IO JpamaTypruja, BO
MpoAyKLvja Ha AkajeMCka CLeHa Ha
@AY wu HagBOp Of 3aJ0/DKUTe/HaTa
HacTaBHa TporpamMa. MHuIMjasiHa H/ieja 3a 0BOj MPOEKT e
KOHKYPCOT 3a KpaToK JpaMCKU TeKCT Ha TeMma ,I1paBja‘“,
pacruiiaHof, AkajieMyjaTa 3a JpaMCKM yYMeTHOCTU BO
3arpe0, a BO paMKHTe Ha NMPOEKTOT HapeueH PernoHamHa
Mpe)ka Ha akajgemuu. lllax-mMat Jbyb0OB Moja“ e
Ce/IeKTUPAHUOT TEKCT Ha OBOj KOHKYPC O, HalllaTa I1Ko/a,
WHAKy TIpeJBU/IeH Kako Ziesl Ofi OMHUOYCOT eJHOUMHKH,
3aefiHO co akazemuute of benrpag, Hoeu Cap, Letumse,
CapaeBo, 3arpe6 u Jbybrpana. V3bpaHuTe €IHOUMHKU
BeKe Oea W3Be/IeHH Ha CTyAeHTCKUOT dectusan ,,KRADU*
BO 3arpe0, 1 Toa BO (hopMa Ha CLIeHCKU urTama. [IpoekToT
e Ce yIITe BO TeK, MPETCTOM (pa3aTa Ha TOCTaByBame Ha
CEeKOj Off TeKCTOBUTE Ha IIPUHILUIIOT ,,cross reference” —
e/lBaj uekame /ia ro BUMMe TeKCTOT Ha Mura IocTaBeH BO
Benrpag a co pexucep of Jbyb/baHa, Kako U KOMILIETHUOT
OMHHOYC.
A, wro ce ofHeCyBa 0 MpeTcraBaTa 1ITo ja BUAOBME, Taa
Oerrre pelleHa CO MUHMMA/IMCTAYKA cCrieHorpaduja, eHa
1pHa ¥ Apyra Oesa KOLKa TIOCTaBeHW TIpeJi IIaxOBCKa
tabma. OBaa KOHTpacTHa creHorpaduja TOYHO TO
OTC/IMKYBallle PUBAJICKUOT OJHOC TOMely [Bara JMKa,
Kpanuiata U KOwOT. Pennvkute ofjMyHO TW H3pasyBaa
KapakTepuTe, HeOAJlyuHOCTa Ha Kpajaulara HacCOpOTH
PeILINTeTHOCTa Ha KOWOT. JJHHaMUUHaTa Urpa Ha akTepUTe
BK/IyuyBallle U KOOPAUHUPAaHU JIBM)KeHa Ha CLieHara LITOo
ja HaZloTo/IHyBaa Kapakrepu3aliyjara, Co 1ITO ycreaa Jja ro
y/I0BaT U 0 CaMUOT Kpaj Jla He To UCMyIITaT BHUMaHUeTo
Ha IIPerioIHOTO IVIefla/InLLTe.

BVJITEH

36 NEWSLETTER

or the first time we had the opportunity to
see a performance based on a play written
by our student of dramaturgy, production
of the Academic stage of FDA Skopje, out
of the compulsory curriculum. The initial
idea for this project is the competition for short plays on
subject “Justice,” announced by the Academy of Dramatic
Arts in Zagreb, within the project called Regional Network
of Academies. “Checkmate my love” is the selected play
from our faculty, along with the plays from the academies
from Belgrade, Novi Sad, Cetinje, Sarajevo, Zagreb and
Ljubljana. The selected one-act plays were performed in a
form of stage readings at the student festival “KRADU” in
Zagreb. The project is still in progress, the next phase will
be staging of each play in “cross reference” mode. We can't
wait to see Mila’s play set on the Belgrade stage directed by
a student from Ljubljana and the whole omnibus.

About the performance we saw, it was determined with
minimalist set design, one black and one white cube placed
in from of a chessboard. This contrasting set design reflects
the rival relationship between two characters,the white
queen and the black knight. The cues are representing the
characters in a excellent way , the Queen’s indecision against
the knight’s determination. The dynamic performance of
the actors included coordinated stage movements which
were upgrading the characterization and they’ve managed
to keep the attention of the audience till the very end.




12 godina za redom biti gost Fes-
tivala Skomrahi...hm...e to je zaista
posebno

iskustvo. Takvu atmosferu jedinstva,
druZenja i gostoprimstva tegko je
sresti bilo gdje.

Volim Skoplje,volim MNT i u
njemu Acu tonca i Peru “kauboja’(
volim Dramski

) Teatar i starog Bubuleta, volim FDU,
volim Vlajku, Goseta i Sotira, volim§

Gogu...ma volim vas sve...
PS. ¢ekam zlatni sat...
Rusmir Efendic

ASU - Saraevo
P il
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Kvolim u svom aranfmanu otpjevati ,Tamo gdje vjiecno GLUMA
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